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Project 03
Type Specimen Posters / Advertisements

type identification / classification
letter form anatomy

typographic syntax

typographic resonance
typographic heirarchy
typographic space

Learning Outcomes
Demonstrates skill using typography as a component of visual communication, through
submission of design process documentation and final project work.

Locate typography critically within the disciplines of fine art and linguistics, and

demonstrate use of typography to meet formal and conceptual objectives within
those disciplines, through visual presentation of project plans and submission of
final project work.

Demonstrate fluency with typography as a tool for cultural representation in par-
ticular, the processes through which typography represents the identity values of
its producers and users, through visual representation of conceptual project plans
and submission of final project work.

Project

Design a type specimen poster series for one of the following typefaces:
Bauhaus, Bembo, Bodoni, Caslon, Century Schoolbook, Clarendon, Frutiger,
Futura, Gill Sans, Aksidenz Grotesk, DIN, Interstate, ITC Franklin Gothic, Meta,
Neue Helvetica, Profile, Quadraat Sans, Univers, Baskerville, Didot, Garamond

Each of these font families has been chosen for the range of weights available
within it.

Poster sizes: 11 X 17 and 27 x 41

Advertisment placements: billboard /OR bus shelter, magazine ad, newspaper ad,
web site banner, two products from Zazzle.com

Due Date: Wednesday, December 05
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You may use typographic elements only. Carefully consider the typographic hierar-
chy of the information presented.

A viewer should be able to easily understand the “calendar of events” in your
description of the typeface and to quickly learn who the main speakers are. The
poster must also convey the excitement or zeitgeist of the typographic design in
its era. The information itself must constitute the “imagery” of the poster.

Include the following:

name of typeface

2-3 paragraphs about the history of the typeface

type specimens of each variation within the type family

“A type specimen is a publication that shows the
range of a particular typeface in use. Printers and
typographers have produced type specimens for
hundreds of years. In the digital age, type specimens
have become more experimental, and they remain
a crucial way to promote and explain typefaces to
designers who might want to buy and use them.
Your type specimen can use any “content” to
display the typeface at different sizes and in
different conditions. You could download content
from wikipedia.com, or make your own content on
any subject. Various approaches to the project are
shown here.”

Your poster must be purely typographic. However, you may use colors, shapes,
and lines as well as text.

Begin by sketching loosely to formulate ideas for layout options. [Use the included
sketch template]
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Designed by Swiss typographer
Adrian Frutiger, this font
initially was commissicned in
1568 for new signage at the
Charles de Gaulle Airpart in
France. Instead of using a
previously designed typeface
family Fice Univers, Frutiger
decided 10 deshgn a new one,
locsely based on Univers with a
tousch of Gill Sans and créate a
neway, ehean font that could be
easlly read from all angles. The
font was finally completed in
1975 and put on aifport signs
that same year. The font was
then released to the public in
1976 under the Stempel Type
foundry, Since then, this font
has became papular in the
acdvertising warkd for s easy
legibility, and has been dosely
asociated to other clean fonts
sisch as Myriad Pro.

LT STD

Department of Art + Architecture
University of San Francisco



Typography
Course Projects
Fall 2012

Project 03

Type Specimen Collateral

Typeface / Advertisment placements

billboard

bus shelter

magazine ad

newspaper ad

web site banner

3 - 5 products from Zazzle.com
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