Typography
Course Projects
Spring 2017

Project 02
Designing With Type + Type as Image
Mechanics of Page Layout

type identification / classification
letterform anatomy

typographic syntax

typographic resonance
typographic hierarchy
typographic space

Learning Outcomes
Demonstrates skill using typography as a component of visual communication,
hrough submission of design process documentation and final project work.

Locate typography critically within the disciplines of fine art and linguistics, and
demonstrate use of typography to meet formal and conceptual objectives within
those disciplines, through visual presentation of project plans and submission
of final project work.

Mechanics

A grid can consist of a single column framed by margins, or it may have multiple
columns. When you design a grid, you typically begin with vertical divisions
(columns), and then add horizontal divisions.

Create a new document in InDesign. Your page size is 10” X 10” inches. Create a
grid with 1” inch margins all around and three vertical columns with 1/8 or 1/4-inch
gutters.
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Use guidelines to divide the grid again horizontally. Arrange your bodies of text and
images on the grid. Create pages that will accommodate the graphic elements accord-
ingly. Visualize your design prior to working in InDesign by using thumbnail sketches to
explore possible layout options.

Create four different layouts, all using the same underlying grid. You will be as-
signed one the following typefaces for your studies:

Helvetica Baskerville

Bembo Bodoni

Caslon Century Schoolbook
Clarendon Didot

Franklin Gothic Univers

Futura Garamond

Gill Sans Avenir

04 layouts will be produced,10” X 10” each, trimmed to size.

layout 01 - Using one typeface, 9 pt. size only throughout the layouts
type along the X-Axis only

layout 02 - Using one typeface introduce 4-5 other point sizes
type along the X-Axis and Y-Axis

layout 03 - use variations in point size and style within ONE type family
type along the X-Axis, Y-Axis and Z-Axis

layout 04 - use any typeface/s and use variations in point size and style
within any type family/families set type along the X-Axis,
Y-Axis and Z-Axis
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The following content will be integrated into Project 02. This is the body of text

that you will design with.

The Desiderata

Go placidly amid the noise and haste,
and remember what peace there may
be in silence.

As far as possible, without surrender,
be on good terms with all persons.
Speak your truth quietly and clearly;
and listen to others,even to the dull and
ignorant; they too have their story.
Avoid loud and aggressive persons; they
are vexations to the spirit.

If you compare yourself with others,
you may become vain or bitter, for always
there will be greater and lesser persons
than yourself.

Enjoy your achievements as well as

your plans.

Keep interested in your own career, how-
ever humble, it’s a real possession in the
changing fortunes of time.

Exercise caution in your business affairs,
for the world is full of trickery.

But let this not blind you to what virtue
there is; many persons strive for high ide-

als, and everywhere life is full of heroism.

Be yourself.

Especially do not feign affection. Neither
be cynical about love; for in the face of
all aridity and disenchantment,

it is as perennial as the grass.

Take kindly the counsel of the years,
gracefully surrendering the things of
youth. Nurture strength of spirit to shield
you in sudden misfortune. But do not dis-
tress yourself with dark imaginings. Many
fears are born of fatigue and loneliness.

Beyond a wholesome discipline, be gentle
with yourself. You are a child of the uni-
verse no less than the trees and the stars;
you have a right to be here. And whether
or not it is clear to you, no doubt the uni-
verse is unfolding as it should. Therefore
be at peace with higher meaning, whatever
you conceive that to be. And whatever
your labors and aspirations, in the noisy
confusion of life, keep peace in your soul.

With all its sham, drudgery and broken
dreams, it is still a beautiful world.

Be cheerful. Strive to be happy.

Max Ehrmann was an attorney turned
philosopher-poet who live in Terre Haute,
Indiana. He spent his life wrestling with
the realities of making a living and fol-
lowing his personal calling to a life of
poetry, literature, and thought. He wrote
A Prayer, which became a message of
hope for thousands, but he is best known
for Desiderata, which he wrote for him-
self, “because it counsels those virtues I
felt myself most in need of.” Max includ-
ed this work as part of a personal greet-
ing in 1933, and Desiderata’s power and
appeal have continued to reach out to and
significantly affect readers ever since.
He died in 1945.

Desiderata is copyrighted and is displayed
here with permission from Bell & Son
Publishing, LLC, 1301 Avenue of the
Americas New York, NY 10019-6076.
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Begin sketching options for the three layouts. You must have at least 2 pages
of sketches for each layout. | will demonstrate in class how the sketches will be
produced.

Explore several grid systems from the included handout. Use 1/8” width for the
gutters. Explore various widths for the outer margins. Consider various columns
in the grid and discover how the grid with the most modules gives you the most
options.

Final layout size”
10” X 10”7
printed and trimmed for presentation.

Sketches and initial 15 initial iterations are due :
Tuesday, March 07

Project deadline, formal review
Thursday, March 18

Exercise 03

We will complete Exercise 03 on Tuesday, February 28. The in class activity is
intended to assist you with your explorations for Project 02. You were to gather
printed material for you to cut and paste with. You have spent time looking at
typographic specimens and various shades of gray and have gathered, hunted
and collected a wonderful assortment of found typography to design with.

3, 10” X 10” final layouts are due :
Thursday, March 02
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Design Lecture Series
Portland State University
Art Department

the typography of

Paul Rand

with Lewis Blackwell

Shattuck Hall - 7:00 pm
March 30, 2011

With wit and wisdom, Blackwell dissects

the patterns of Rand's use of typography
throughout his brands, book covers, and
advertising work.
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Stayed current with daily requirements and displayed evidence of time
investment. You understood the goals of the exercise and addressed them;
and have crafted successful resolutions to the design problem assigned.

Maintained focused research of type as shape throughout the investigation.
Displayed clear logical thinking and sequencing. Managed to avoid last
minute design, concept, planning, preparation and decisions.

Developed an understanding of the following: type identification / classification,
letter form anatomy typographic syntax, typographic resonance, typographic
hierarchy, typographic space.

Demonstrated skill using typography as a component of visual communica-
tion, through submission of design process documentation and final project
work. Explored the expressive qualities of different type families.

Explored the expressive qualities of different type families. Developed a
sensitivity for shape, proportion, weight, balance and beauty in letter forms.
Explored letter spacing, leading, and type alignment, adjusting kerning
when necessary.

Developed an understanding of type alignment, variations within a type-
face, margins, column width, typographic measurements, visual hierarchy,
page size and proportion.

Actively participated in critiques with thoughtful and intelligent comments,
justified your thinking and suggested ideas to others. Accepted construc-
tive criticism, suggestions and ideas openly from both the instructor and
classmates.

Displayed the ability to make positive independent decisions and listened
to and comprehended verbal and written suggestions. Your personal
investment in the project was evident and it is clear that you were aware of
your intentions.

Your solutions to the project exceeded the expectations of the project’s

tasks. Additionally, interest, enthusiasm, and passion for design and the
learning process have been displayed.

100-90% A 89 - 80%

My standards and expectations are high. The discipline of design is very rigorous and competitive. This course and its instructor are reflections of
this. With regard to letter grades: The grade of “C” is satisfactory. It is not poor performance. If a student receives this grade they have put forth a

reasonable amount of effort and attained acceptable [average] results.

A “B” grade shows the student has pushed beyond the average; they have understood the needs of the project and addressed them; they have

name

12
12
12
12
12
12
12
12
12
12

total

B

/100 =

69 - 60%

D

employed their learning and have crafted successful resolutions to the design problems assigned. Students receiving a “B” have reached a level which

clearly exceeds “competency”

The “A” is reserved for students who have attained excellence. They have, in fact, exceeded the expectations of the project’s tasks put before them.

Additionally, interest, enthusiasm, energy, and passion for design and the learning process have been displayed.






