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The Invention of Writing
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Courtney Nazak & Carter Rudnick

The Invention of Printing
A.D. 1450 - 1800
Stevie Calderon & Keira Rowland

An Era of Typographic Geniuses
late 1700’s — 1800
Alex Crook, Karin Hsu & Leland Tong

The Nineteenth Centry and the Industrial Revolution
A.D. 1800 - 1900
Matthias Kleven & Taylor Maruyama
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A.D. 1850 - 1960’s
Paige Glasser & Priscilla Lai

The late 20th Century
A.D. 1960 - 1990
Mia Aguillon & Elena Staats

The early 90’s to the present
A.D. 1990 - the present
Shuaa Al'harbi & Giovanna Cappetta



Learning Outcomes

|dentify, specify, and classify printing types and fonts of historical and cultural
significance through completion of a presentation of a survey of the history

of typography.

Explain the significance of typographic history, with an emphasis on learning
the ways in which typography, as a discipline, has been influenced by

the economic, social and / or political conditions of a place and time, through
participation in group research and presentation, submission of annotated
project bibliographies, and writing of final project content.

Develop group dynamics / leadership / and effective communications.
Become familiar with the history, purpose and intention of typographic form.

Develop the ability to present research in an effective manner.

Learn to position text within a modular grid and create variations in page layout.
Explore the range of layout possibilities within a typographic grid system.
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Paleolithic .

-The Paleolithic time period in Europe
Palaeolithic era , or the Late Stone Age.

~1a

1s known as the Upper
It dates to between 40,000

and 10,000 years ago. During this time man lived in natural dwell-
ings. Humans were nomadic, because they had to follow the mi-
grations of their food. During this time written symbols were used
as tools to show hunting strategies and maps to find food.

< Home >



Cave Paintings

Throughout the world, hundreds of paintings of animals
and humans can be found in the depths of ancient caves.
These cave paintings mostly reside in Europe — namely
southern France and northern Spain. They are dated
back to 30,000 BCE, during the Paleolithic era.
Paleolithic is a Greek word, which means
“old” (paleo) “stone” (lithos).

There are a few main themes that have been repeated
comnsistently throughout the caves. The most common
theme are large wild animals, such as bison, horses,
aurochs, and deer. Tracings of human hands are
common as well. Images of humans are also often
displayed on cave walls. Humans are portrayed in a
much more schematic manner than animals are, they are
painted simply with fewer details and naturalism. How-
ever, most of the animals and humans on the cave walls
have a twisted perspective, wherein the head is shown in
a
frontal view and the body is shown in a
profile perspective.

The Paleolithic people used easily accessible natural
objects as tools in order to paint on cave walls. For paint,
they would use red and yellow ocher powder mixed with
water. Large flat stones were used as palettes. For
brushes, reeds, bristles and twigs were used,
while bundles of reeds and hollowed out bones were
used as blowpipes to spray paint into harder to

33,000 b.c.



33,000 b.c.

Although there have been many theories as to the meanings

and motivations behind the cave paintings. They are still a complete mystery.

No explanations from that time are recorded for us to learn from today.

Anthroplogists, however, believe that they might have been for

decorative purposes, although this is most likely not the case since the caves don’t show any signs of
ongoing habitation. Some believe that they could have been used for communication purposes, such
as teaching others how to properly hunt. Religious or ceremonial purposes are a possibility as well.
No matter how brilliant the theory may be, though, we will still never know the

true meanings behind the cave paintings.

"“I'he works remain an enigma
and always will..."”

< Home >
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During this era tools were all made from stone and
wood. They would use rocks like garnet to sharp-
en softer rocks like obsidian.

Bone wood and other organic metals were also
sharpened and used as tools.

Animal body parts had many various uses as well.
Animal skins were used as clothes, and ligaments
were used as rope to make spears.

Paleolithic Tools

< Home >



Paleolithic Art

Paleolithic artis often found on the sides of
walls and ceilings. Artists would use char-
coal as well as other organic items. He or she
would draw depictions of hunting scenes,
cows and hand prints etc.

< Home >





LLion man of the Hohlenstein Stadel

Paleolithic art

the lion man of Hohlenstein stadel is the old-

est zoomorphic sculpture in the world. It 1s also
one of the oldest sculptures ever found.Found in
Germany, The name means lion person. Carbon
dating reveals that the sculpture 1s around 32,000
years old. It 1s made from 1vory and was thought
to be carved from a flint stone knife a common
Paleolithic tool. Today it resides in the Ulm mu-
seum

in Germany

< Home >



Mesopotamian Era

Mesopotamia is widely known as the first civilization. The Greeks
named this land. It means “The land between two rivers”. There
were two tribes who occupied Mesopotamia the Semarans and the

Semites.

< Home >



clent Meso

In about 3200BCE, the Sumerians of southern Mesopotamia found a solution to
their long-time problem of not being able to properly transport mass

information. They invented clay tokens with simple pictures, or pictograms,
imprinted on them that were representative of objects and ideas. Over time, these
pictograms evolved into a series of wedge-shaped signs. This style of writing 1s
known as cuneiform. In order to create these engravings, the Sumerians would
press a reed stylus into wet clay tablets.

10

3200 - 2900 b.c. < Home >


http://oi.uchicago.edu/OI/MUS/ED/TRC/MESO/writing.html
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3200 - 2900 b.c.

This time in ancient Mesopotamia is referred to as
the “"Dawn of Information Revolution.” For the first
time, news and ideas were able to be securely
carried to distant places without having to rely
solely on memory. Therefore, this early form of
writing acted as a record-keeping vehicle for
commercial transactions and administrative
procedures. Much of Sumerian writing was also
used as “copy books,” which educated future
scribes.”

The Sumerians coined what can be viewed as the
roots of contemporary western writing that we
are familiar with today.

< Home >



Mesopotamian Architecture

The design of the Summerian city would revolve
around the Ziggurat. The Ziggurat was a form of a step
pyramid. The center of each Sumarain ancient city was
a Ziggurat. This Building was meant to apease the
Gods.The bigger the Ziggurat the more powerful the
city was. They reconstructed the facade of the Neo-

Sumerlan Creat Ziggurat of Ur, near Nasiriyah, Irag
< Home >
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Mesopotamians are the first civilization to
settle in the world. They designed many
tools to make their lives easier. They were
the first people to invent agriculture and to
domesticate animals. They invented mud
bricks, the plow, the hoe, the sickle, glass,
the arch, the column, the dome, not to men-
tion the concept of zero. They also invented
the wheel and writing.

Mesopotamian Tools

< Home >
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Mesopotamian Art

Sumerian art was constructed out of marble, diorite, ham-
mered gold, and lapis lazuli. The sculptures and portraits
were produced in Mesopotamia. Some of the most well known
portraits are those of Gudea, ruler of Lagash. Some portraits
are in marble others, such as the one in the Louvre in Paris,
are cut in gray-black diorite. Dating from about 2400 BC, they
have the smooth perfection and idealized features of the clas-
sical period in Sumerian art.Sumerian art and architecture
was ornate and complex. Clay was the Sumerians’ most abun-
dant material. Stone, wood, and metal had to be imported.

Art was primarily used for religious purposes. Painting and
sculpture was the main median used.

< Home >
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~gyptian Era

The Egyptian era was the largest unified civilization. The Egyp-
tians were famous for unworldly architecture, hieroglyphics and
mummifications. Life revolved around the Nile River. The Egyptians
converted a infertal desert into a flushing oasis. Much of Egypt’s
history was a mystery to the western world. Until the Resseta stone
was found ,which had translated greek to hieroglyphics.

< Home >
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Ancient Egypt

The ancient Egyptians began a writing system in about
3400 BCE that remained in the culture all the way up
until about 400 AD. Though the Sumerians are believed
by many to have been the first to invent a writing
system, it is widely though that the ancient Egyptians
were the first. If this is the case, then Egyptian
hieroglyphs are the oldest known writing system.

“Hieroglyph” is a Greek word, meaning “sacred”
(hieros) “inscriptions” (glypho). It is a stylized picture
of an object that represents a word, idea, or sound.
Egyptian hieroglyphs are shown both in full color and
detall as well as simple outlines. They are both
semantic, meaning that the glyphs relate to language
and logic, and phonetic, meaning there is a direct
correspondence between symbols and sounds. The
direction of Egyptian writing varies as well. It can be
read either horizontally, from left to right or right to left,
or vertically, from top to bottom. Over time, the number
of glyphs grew. For instance, from 2000 — 1650 BCE,
about 700 glyphs were consistently used. From 332 BCE
to 400 AD, about 5,000 glyphs were used.
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In order to write, Egyptians used surrounding
objects as tools. For paper, they used papyrus reed,
a water/marsh plant that was dried and joined into
rolls. They would also use pottery, boards, and
leather if papyrus was scarce. For paint, they would
use plgment from plants that they ground up and
mixed with water. For brushes, reeds with split ends
were relied on because they created fine lines.

Egyptian hieroglyphs were mainly used for formal
inscriptions on temple and tomb walls. For everyday
use, however, scribes would write in a hieratic style,
which was more hand-writing like. This was mostly
for the purpose of organized record-keeping. The
Egyptians would record everything from taxes,
produced items, ordered supplies, accounting,
and the list goes on.

In ancient Egypt, the only people who knew how
to write were, for the most part, scribes. The scribes
held a lot of responsibility in keeping society
structured and running smoothly. They were to keep
track of accounting, trading, inscribing for religious
purposes, as well as writing private letters for those
who were 1lliterate.

3400 bc - 400 ad



Egyptian Architecture

and temples for the Gods. There were huge palaces
Egyptian archietecture developed over a long period constructed for the Pharaohs and upper class. Tomb
of time. It took many attempts for the Egyptians to raiders started ransacking all of the pyramids. In order
finally make the great pryramids. In the early part of the to put a stop to this, the ruling class moved the tombs
kingdom they would build mastabas for tombs. Mastabas to natural caves in the rocks outside of Egypt. They
had flat roofs like houses.They they made pyramids and  constructed eleborate entrances to these the tombs. This
other buildings for daily life like houses ect. In the New area is known as the “Valley of the Kings”.

18 Kingdom there were more buildings,monumental tombs,

< Home >
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Egyptians used certain tools for a variety of
things. Tools were used for embalming bod-
les, for building and design, for agriculture,
as well as hunting and war. They invented
make up as well as medicine. The most no-
table invention was a single sheet of paper
made from papyrus. To make this they would
slice up the plant into long fine strings. Then
they would soak it in water, this would re-
move the shugers from wich allowed it to be
preserved. After that step they would pound
and drain the strips and lay them out flat to
dry. The finished product was paper that
they would write on.

~gyptian Tools

< Home >



Art work 1s found all over ancient Egypt. Most of what we
know about ancient Egyptian art comes from the excavation of
tombs and monuments. Most of the art has to do with religion
and daily life.

Symbolism also played an important role in establishing
a sense of order. Symbols of Egyptian gods and goddesses,
1s omnipresent in Egyptian art. Animals were highly symbolic
figures in Egyptian art.

Colors were symbolic : red skin implied vigorous tanned
youth, yellow skin was used for women or middle-aged men
who worked indoors; blue or gold indicated divinity because
of its unnatural appearance and association with precious ma-
terials; the use of black for royal figures expressed the fertility
of the Nile from which Egypt was born.

mgyptian art
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Phoenician Era

Masters of the Mediterranean, the Phoenicians were a maritime
soclety. They are known for inventing the first alphabet.
They lived on a coast which today is known as Lebanon.

< Home >



Phoenician Script

> 1500 bc

Beginning in about 1500 BCE, the Phoenicians developed a form of writing that
successfully spread throughout the world. This Phoenician script consists of

22 characters, all of which are consonants (no vowels), and 1s written from right to left and
with no spaces or punctuation. The letterforms are abstract and linear, as opposed to the
pictographic shapes that were seen previously. The shape is due mostly to the tools that
were used to create them. Initially, letters were scratched into wet clay

with a stylus (sharpened stick) or cared into stone with a chisel.

< Home >


http://phoenicia.org/datingchronology.html
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1500 bc

This was the first writing system in which one
symbol represents one sound, which differs from
Egyptian and cuneiform that focus on represent-
ing objects and concepts. This made Phoenician
script very simple. Many languages are able to
use it and the common people were able to learn
how to write.

Because of this simplicity, along with the fact
that the Phoenicians were very successful mer-
chants during the peak of the trading culture,
the Phoenician alphabet spread throughout the
Meditteranean world. Many cultures assimilated
and evolved it. In fact, it is responsible for the
wrlting systems of modern day Hebrew, Arabic,
Latin, and Greek.

< Home >
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Phoenician Architecture

< Home

Phoenicians architecture started with,
building dwellings, temples, and tombs
out of native rock( lime stone). The
rock was abundant all over the country,
making it a prime building material.
As time went by they stopped using
native rock for the entire building

and only employed it as foundation of
buildings. Buildings were constructed
in a irregular style. Polygonal blocks
were fitted together to form a bulding.
Most of Phoenicians buildings have
been destroyed,and the modern world
has only bits and pieces of known
Phoenician architecture.



Phoenicians were known as the most distinguished seafar-
Ing traders and merchants of the ancient world. They would
build ships with a keeled hull this allowed them to travel the
ruffs which allowed them to maintain competitive edge over
trade roots. “The exports of Phoenicians as a whole included
particularly cedar and pine wood, fine linen from Tyre, Byb-
los, and Berytos, cloths dyed with the famous Tyrian purple
(made from the snail Murex), embroideries from Sidon, met-
alwork and glass, glazed faience, wine, salt, and dried fish,
They received in return raw materials, such as papyrus, ivo-
ry, ebony, silk, amber, ostrich eggs, spices, incense, horses,
gold, silver, copper, iron, tin, jewels, and precious stones.”

Phoenician Tools

< Home >
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Phoenicians were known for their art. They
often used,metal, ivory, glass, terracotta, wood
and stone. They weaved and dyed purple wool
and fabrics as their medium. However some
people over look their ability because they
borrowed from other cultures.

The Phoenicians are mentioned in the old
testament as masters of the arts. It is said that
they were commissioned to build the temple of
Solomon 1n Jerusalem. In the Creek book the
[liad, the prize in the funeral games of patrok-
los 1s a mixing bowl of chased silver. Homer
describes how it was made by the Phoenicians.
They were well known for there glass blowing
ability as well as developing the first alphabet.

Phoenician Art

< Home >
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Greek Era

Ancient Greece was a soclety way ahead of its time. They believed
man should be free as long as he lived within the laws of the gov-
erned area. The Greeks invented many things from,democracy to
philosophy, as well as many other modern things we take for gran-
ite today. The Romans were fascinated by their culture and used
their ideas, architecture, art and tools in their society.

< Home >
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Greek Alphabet

The ancient Greeks came into contact with the Phoenicians and, beginning in
about 900 BCE, derived their own writing system from them. Like the Phoenicians,
the Creek alphabet consists of letters that are 1 written symbol per sound.
However, the Creeks revolutionized the alphabet by adding vowels to it. They
also added miniscule letters, giving rise to lowercase letters.

900 .bC < Home >
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THERE'S BATTLE LINES BEING DRAWN
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IT'sS TIME WE STOP, HEY, WHAT'S THAT SOUND

< Home >

The Greek alphabet consists of 24 letters and does not
use letterspaces or punctuation. When the alphabet first
came about, the Greeks wrote from left to right. Then,
for a brief period, they wrote in a boustrophedon style,
which meant that each written line changed from left to
right to right to left. The letters mirrored themselves

as well. Finally, however, left to right became the norm
for writing direction. This classical Greek form came
around in about 400 BCE.

Because paper was scarce, the Greeks would use
papyrus, processed leather, ceramic, or marble to write
and engrave on.

900 bc



Greek Architecture

When most people think of Greek
architecture, they are most likely thinking
of Greek classical architecture. Consisting
of big open buildings made up of huge
marble columns, and pedements. There
are tree types of Greek columns. The

30 pediment was the triangle on the outside

of the building it was used as a mural

for the Greek gods with the folcal point
starting at the center and moving out
ward. One of the best examples of Creek
architecture is the Parthenon. It stands
at the the top of the acropolis in Athens
Creece.

< Home >
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Greek Tools

e automatic door e dry doc

e wind vane e three masted

* vending machine  ship

e fire hose * water mill

* analog comput- e levers
ers * cannon

e surveying tools ¢ chain drive

* sakia gear * odometer

* alr and water * water wheel
pumps * light house

< Home >

e channel lock

* centralheating
showers

 wheelbarrow

e winch

e Crossbow

e urban planning

* spiral stair case

e truss roof


http:/Read more: Phoenician Art http://phoenicia.org/art.html#ixzz1aPfGLdIJ

. CGreek Tools
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Greek Analog Computer
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Greek Art

Like many other things ancient Greeks influenced many cultures with their art. Greeks had a passion for the arts and
were obsessed with the 1dea of beauty and perfection. The 1dea of the perfect man came up repeatedly Greek sculp-
tures. Many of ancient Greek artifacts have been destroyed. The remainders are small figurines and life size statues that
are found on the side of Greek buildings.There are very few paintings that remain. Most Greek paintings are from the
“Bronze Age”. Most of the painted black poetry found in Greece was from the Greek dark ages.

< Home >
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Romarn-Era

The Romans who are also thought of as the great conquerors of the
world, had a empire that spanned from India to England. They had
advanced military statagies. Theilr ability to develop remarkably
fast allowed them to maintain control of their large empire. The
empire was born out of Etruscan society. This was the first society
the Romans conquered. Most of Roman culture and religion was
taken from the Etruscans who also burrowed from the Greeks.

< Home >



Roman Alphabet

The Roman alphabet, which we are all familiar
with, was created in about 100 BCE. However, it
went through about 4,000 years of transformations
before it got to the point that we all recognize in
today’s modern western world. The Roman
alphabet is a derivative of Greek script. It was
first introduced by the Latins, who founded Rome.
It eventually spread to be the most widely used
alphabetic writing system in the world today.
Classic Roman scripture 1s classified by all
uppercase letters, which has proportioned
straight lines, curves, and angles. Carvers often
worked with marble where they would first paint
letterforms prior to inscribing them. Qualities
left from the brush strokes, such as a change in
welght from vertical to horizontal and a
broadening stroke from start to finish, were left
over when carved into.

*100 b.c.

oo
i

WA LIVSEA TN ATV N DA FARIN LR B ERNENMN
AIAPETENSPELAGOQANGIVSTENHTTINVAMIDALINA
IVATTERRIRIGORATCIANION TMNEEAMAVIENASERRN
NAMPRINHOUN HISSCINDEBANTRISSELENIGN W
INAINANUINENVENERINRTESIADORONNTANICHL
INIPROB EIDN AUSSVROGINSINREBANLGESTAS
PRINIACERISFIRRONMORIALISVERTERFTERRAN
INSTHINHTOVAUAMGIANDESNICEARDN TASAUE
DEFTCERENTISTHNVALLIVIOIVATDODONAN LGNR
AONFIFRNMENTISLABORADDITVSNVIMALNGRH
[SSEIROPIGCOSFONISOQOUMTORRERFVINANRNVAS
CARDNVNSINTEREVNTISEGETESSVBITASPEHENSE
LAPPAEQ IR IBOLI INTERQUNITENTINCNAEN i

N LIS LOLIVMETSTERILES DOMINANTN R NFE

QN ODONISIEIADSIDVISTERRAAINSFCTNBERE]
FISONATN FERREBISAVESEIRVRISQPACYH

EALCEPREAESNAMBRASVOTTSQNOCAVERISINLY
FLENMAGN VMALTERINSERVSTRASPICIABISAGC
CONENSSNQIAMEMINSTIVISSOLAVERFQVH
DICENDNALETQVAESINTDVRISACRESTIBA RN

< Home >



For everyday handwriting, most everyone wrote in a Roman cursive script. This was quick and
informal and used by everyone, from merchants, schoolchildren, and emperors.

One monumental change that Romans made was converting rolled manuscripts into bound books.
This chopped down informational research time down by hours.

37

33,000 .b.C'. < Home >



The Roman Empire
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Stylistic transformations

the Roman alphabet endured a
number of different phases of
stylistic change.

Over the 4,000 years of transformation,

100 bc -1000 ad



Square Capitals
o A S

.

This style was found in Roman
monuments. Serifs are added to the finish
of the main strokes.

In order to create this, Romans would use
a reed pen held at a 60 degree angle.

Rustic capitals are a compressed version of square capitals. They
allow for twice as many words to fit on a sheet of parchment and
less time to write them. These are created using a pen or brush.
However, they are slightly harder to read because of their
compressed nature.

¥ 3rd - 5th century, ad
Rustic Capitals



Uncials &
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Half Uncials

< Home >

Uncials are an aspect of Roman cursive hand. The word
“uncial” hints at the fact that the letters are small. Some
speculate that it refers to letters that are specifically

1 inch high. The point of creating uncials was to save
space on expensive parchment. It is easiler to read the
broad forms of uncials in smaller sizes than it is to read
rustic capitals.

Half uncials, on the other hand, are an even further
formalization of cursive. They mark the formal beginning
of lowercase letterforms. Half uncials also include
ascenders and descenders. One can find most

half uncials in manuscripts that were produced in Ireland
and England.

4th - 6th century, ad



Charlemagne was the first unifier of i}

Europe since the Romans had taken
over. He commanded that many monks
rewrite virtually all ecclesiastical and
secular texts that had been

in existence then.

These "“prints” included uppercase
(majuscules) and lowercase
(minuscules).

Caroline Minuscule set the standard
for calligraphy for an

entire century.

Blackletter (Textura)

41
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C'aroline Minuscule
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Blackletter or Textura writing varied slightly depending on what
geographical area it was being created in. For instance, in
northern Europe, letters were more condensed and strongly
vertical. This remained the standard here for about 500 years.

On the other hand, in southern Europe, letters were rounder

and done with a more open hand. This is also known as “rotunda.”

< Home > 900’ ad
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Roman Architecture
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Roman architecture as a culmination of everything England to Lebanon, and so on.
before Roman architecture has to be one of the Roman architecture was truly a worldy affair.
most magnificent things the ancient world has Stones were imported from all over the world.
to offer. With the use of concrete they were able Marble mined from Greece made into columns
to build things like the pantheon and the Roman and then transported back to the Romans. Romans
callosum; two monumental structures that we would  also imported other rocks and metals to feed the
have trouble building today. Roman architecture construction of the empire.

has been found all over the Western World. From

< Home >



Roman Tools

< Home >

The Romans like the Greeks created
many things. zone invention triumphed
over all, which was the invention of
concrete. It was at the heart of Roman
construction. This technology allowed
the Romans to build much easier. Ro-
mans were now able to pour fondation,
walls, cellings, and pilars. Before matie-
rials were first excavated, cut and then
shipped to the building site.
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Roman Art

Roman art was influenced by Etruscan
art. They also borrowed from the Greeks.
Original Roman art, started around

500 BC when the Roman Republic was
formed. Romans were interested in the
ldea In making statues that resembles a
real person, especially a famous person.
Greeks made art to attempt to answer
questions like “what 1s beauty ?”or “what
1s the perfect man ?"” The Romans were
more Interested in art that reflected life
as they saw 1t through the senses.
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Unknown Artist

first half of the 3rd century
AD. Roman copy. original 5th
century BC

After the Romans conquered Greece they
were so impressed with the style. They
would make casts of Creek sculptures and

make copy of it.

< Home >

unkown_...inal.jpg



47

Pompeii. House of the Fontana Piccola.
Painting to R. of fountain

http://library.thinkquest.org/CR0210200/ancient_rome/art.htm

Paul brill 1554-1624

Wall paintings became popular during this time. Fres-
co painting, was painting to make 1t look like marble
panels, found at Pompeil. The idea behind this style of
painting was to depict a real scene.
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In the second centuries AD Ro-
man art started to depicted prop-
aganda (ads) one example 1s the
and trojans colum
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In the third century art changed in three ways.

1.)The wars with the north modern
day Germany gave Roman art a
much more darker look.
“monuments produced in the 200’s
AD, like the column of Marcus Au-
relius, art from this period

often depicted people having their
heads cut off or their guts ripped
out, or suffering in some other way.
You can also see this on the Arch
of Septimius” Severus.

2.) There was change in technol-
ogy from the chisel to the drill. This
allowed work to be done much
faster.
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3.) The change from Roman being
a polytheistic empire to a primarily
Christian empire made art

reflect the Christian idea of the
soul abd heaven. This art shows
eyes

looking up to the sky and the 1dea
1s born that eyes are the windows
to the soul.
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Book Binding
Ist-2nd Century A.D.

The art of bookbinding comes to us from
India.

Bookbinding originated mainly to preserve
religious documents, or sutras. Script was
copied onto dried palm leaves that were
cut in two, and were bound together with
the support of wooden boards. Buddhist
monks spread the practice of bookbind-
ing through Persia, Afghanistan, Iran, and
China by the end of the Tst Century.
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Paper
2nd Century

Paper as we know it foday comes from China. Exco-
vations of tombs of the former Han Dynasty {207BC-
QAD) have revealed silk cloth bearing the texts of lao
Tzu - the father of Taoism (born in 604BC).

The individual fibres of this early paper were mixed
with water in a large vat. Next, a screen was sub-
merged in the vat and lifted up through the water,c
atching the fibers on its surface. When dried, this
thin layer of infertwined fiber became what today we
call paper. T'sai Lun's thin, flexible yet strong paper
was known as T'sai Ko-Shi . From China, the use of
this modern type of paper soon spread through Ne-
pal, India, the Middle East and eventually Western
Europe.

4 < Home >



The Anatomy of a Letter Form

T

AMHATOMY
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Papyrus of Kerasher; Book of the Dead

c. 100 BCE
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Impact of the Catholic Church

During the middle ages and before, the Catholic Church
played a huge part in society. The Church was probably the
most influential organization in Europe during the Middle

Ages. It guided most aspects of society in one way or anoth-
er. During the Middle Ages, most people were very religious.

They lived in fear that if they were fo sin they may be sent
info a pit of fire. The Church was their protector from that.
It baptized them, buried them, provided for their instruction
and guidance in between, and prayed for their souls affer.
It could save them by seeing that they were forgiven

their sins.

It was not until a series events such as the Black Death and
the Great Schism that society started losing faith in the
Catholic Church.
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Protestant Reformation

Martin Luther and John Calvin were important figures
in the movement of the Protestant Reformation.

The efforts of the self-described “reformers” who
objected to the doctrines, rituals and overall structure
of the Catholic Church, led to the creation of new
national Protestant churches.

This was encouraged by the series of events such as
the black death and Great Schism, that led to the
loss of people’s faith in the church. This plus many
other factors contributed to the growth of lay criti-
cism in the church, and the creation of the

Profestant Religion.

Martin Luther 1483 —1546
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Leaders in Print

Johann Gutenberg

1398 -1468 - While Gutenberg was a German blacksmith, goldsmith, printer and he was also a publisher
who intfroduced modern book printing. He also invented mechanical, movable type, began the Printing
Revolution. Played a key role in the development of the Renaissance, Reformation and the Scientific Revolution.
laid the material basis for the modern “knowledge-based economy” and the spread of literacy to the masses.

Johann Fust

1400 -1466 - Early German printer, patron and benefactor who saw the value of Gutenberg's discovery and
supplied him with the financial means fo realize it. Advanced money to Gutenberg between 1450 - 1452 Fust
was known as Gutenberg’s creditor and help spread the knowledge of his works.

Johann Gutenberg 9  Johann Fust < Home >



Leddel‘s in Pl‘in'l' (continued)

William Caxton

1415 1492 - English merchant, diplomat, writer, printer. Infroduced the printing press to
England. 1st English refailer of printed books (most were Dutch, German, or French).

Nicolas Jenson

1420 — 1480 - French engraver, pioneer printer and type designer based in Venice, laly.
Creator of the first model "Roman” typeface, which served as an inspiration for fonfs such

as Garamond and Aldus. Relocated in Mainz in October 1458 to learn the art of movable
metal type.

Peter Schoffer

1425 -1503 - The Early German printer, studied in Paris, and apprenticed with the great
Johann Gutenberg in Mainz. He than became printing partners with Gutenberg’s creditor,

Johann Fust. Schoffer eventually ended up getting married to Fust's daughter. Today the best-

surviving examples of Schoffer's craftsmanship are the 1457 Mainz Psalter and the 1462

48-line Bible. The Psalter was the first printed book to ever give the date and place of print-
ing and the printers’ names.
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Leddel‘s in Pl‘in'l' (continued)

Claude Garamond

1480 - 1561- Garamond was a Parisian publisher and was considered one of the leading type
designers of his time. He is credited with the introduction of the apostrophe, the accent and the
cedilla to the French language. Several contemporary typefaces, such as Garamond, Granjon,
and Sabon, reflect his influence on early typography.

Jean Jannon

1580 — 1658 - Jannon was a well known engraver who was among the significant representa-
fives of French typography of the first half of the 17th century. He was born in 1580, in Switzer-
land. He trained as a punch-cutter in Paris and in 1610 he began working for the printing office
of the Calvinist Academy in Sedan. In 162, Jannon published a Roman type face and italics,
derived from the shapes of Garamond's type faces. Later on Jannon's type face was mistakenly
called Garamond, because it looked like that type face at first sight. Jannon's Early Baroque Ro-
man type face, differs from Garamond in contrast and because it has grander forms. Jannon's
italics rank among the most successful italics of all time. His italics are brilliantly cut and extremely
elegant.

11
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Renaissance Architecture

The architecture of the period between the early 15th and early 17th centuries in different regions
of Europe is known as Renaissance architecture, demonstrating a development of certain elements
of ancient Greek and Roman thought and material culture.

Stylistically, Renaissance architecture followed Gothic architecture and was succeeded by Baroque
architecture. Developed first in Florence, with the help from Filippo Brunelleschi as well as other in-

novators, the Renaissance style quickly spread to other Italian cities. The style was carried to France,

Germany, England, Russia and other parts of Europe at different dates and with different degrees of
impact in different cities.
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Renaissance Architecture

lempietto Montorio, Rome (1502) Old Cathedral of Coimbra (1139)
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How has Blackletter been used?

Blackletter was used heavily by the German Nazi Party under the
instruction of Adolf Hitler. Hitler used it for its historical weight,
and banned the usage of sans-serfi fonts, for they symbolized
modernity, forward thinking and “Bauhaus” aesthetics.

More can be said about the origins and previous usage of Black-
letter font in this video:

vimeo.com/ 18385978
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http://vimeo.com/18385978

What was going on in art/culture?

For the most part during this time, literacy was reserved for the clergy and members of the
Church. In Germanic tribes during the Middle Ages, literacy raes are estimated to be as low
as 10% of the population. Literacy rates in the Middle East are estimated to be higher, but for
the most part, the general population could not even write their own names. The clergy per-
fected Blackletter script (there were 2 types, Textura and Fraktur) to preserve religious texts and
government records. It is referred to as a "gothic” style of font because during the Humanist

periods, the font was seen as “barbaric”.
Characteristics of a gothic font include
Tall, narrow letters, formed by sharp, angular lines.

Ascenders are vertical, ending in sharp finials.
The main body of each lefter looks almost identical in form and shape to one another.
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Livre du Tresor
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The Printing Press

The printing press not only made books and
documents more accessible, but also paved
the way for a social and infellectual revolution.
The sheer availability of books after the print-
ing press made its debut encouraged more
people to learn to read, thus the printing press
is responsible for the spread of literacy and
the modern world as we know it today.
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The Mainz Psalter

The Mainz Psalter is the earliest dated ex-
ample of printed matter using the movable
print techniques of Johannes Gutenberg.
Ordered by the Mainz Archbishop in AD
1457, it combines printed text with 2-color
woodcuts. The entire book is printed on
vellum with black and red inks, two-color

initials, manuscript music, and large col-
ored capital lefters.
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Incunabula

Incunabula is a generic term coined by English book collectors of
the 17th century to describe the first printed books of the 15h cen-

tury. Formed of two Latin words meaning “in the cradle” and “swad-

dling clothes”.

The 1st technical incunabula is the Gutenberg Bible, printed in
1455.

20

SULLEALE LY
m bl abaj
o trmruu
G uda o
g I11'III|E I

[Etnﬂ:[mm

1 Tarroriniein er

< Home >



Fette Fraktur

FETTE FEAKTUR LT

ABCDEFH
Fette Frakiur is a Blackletter tyepeface that refers to a certain
@’ qﬁ 33 g 2 w} 9} style of calligraphic hand fonts that are derived from this

style. Blackletter lines are broken up, contain many angles,

@ $ @_ m @ and even the name Fraktur means “broken” in Latin.
zu % %x?)’g Originally used for advertisements because of the bold type

that stood out from other typefaces. Often associated with

; uhc b cfgb iiﬁlﬂ[ "up German, it is also used in English, Gaelic, Latin and Scandi-

navian languages. It is important to understand that Fette

Fraktur is not unique to Germany and is sfill one of the most

| qtigﬁt n Umxijﬁﬁ ii ii used broken letter fonts today.
& oy o f Fi LT Tt

£78(€):;177
1234567890
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FETTE FRARTUSE LT

WBEDEF
Fraktur font @'g ?ﬁi}?ggt
TUVBWXYJ |
abedefghijklmnoyp

Blackletter lines are broken up, contain many angles, and even the
E WE wE

name itself means “broken” in Latin. qright " hiuxijén oui
Often associated with German, but it is not unique to German. Frak- ’ AN
tur was used in English, Gaelic, Latin and Scandinavian languages &ﬂ' '{‘ﬁhi‘[ﬁ"ti' it g
long before obtaining a distinctly German identity.
£4$(€):;17"
1234567890

Uiz per findige Momjul befofien das Neqiment verlief,
blick te das Wiaxwe-tefdyip] iragiy ani bie fanjie Zee und
berfdilang jajiig cimen vicjigen Dijjon Sy peitomrie

The term “Fraktur” refers to a certain style of calligraphic hand and
any of the Blackletter fonts that are derived from this style.
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Powerful Type

Fette Fraktur was issued by the C. E. Weber foundry in 1875 but was originally made by a German punch cutter,
Johann Christian Bauer. From as early as the Renaissance all the way to World War Il the main German vernacular
type was Frakiur, which is a style of Blackletter. Fraktur, or broken, are letter forms that are slightly composed of
rounded elements and partly of straight lines and angles.

Originally Fette Fraktur was used for books and newspapers. Fette simply means bold, and this bold font was de-
signed for headlines and display work to get the message out with emphasis. Fette Fraktur is a style of Blackletfter

popularly associated with Nazi Germany, though the Blackletter typefaces were banned by Hitler in 1941 because
of an alleged discovery of Jewish contributions in the development of these faces.

People should know that although Fette Fraktur was used in Nazi propaganda, it was deemed “too Jewish” and
was banned from publications in Germany at the time (early '40s). Although the font was used in German society
for a very long time — including during the Nazi reign — it is anything but a Nazi font. Eventually the ban on Blacklet
ter and Frakturs was lifted.

Sehickfalshoampf
Ch imdeutfchen Dten

fidmmpft m |: s e

Bund
cutfcherDftey

Vutusaffe
23

< Home >



Roman Typefaces

Roman type has two principal meanings, both coming from the stylistic origin of text typefaces from
inscriptional capitals used in ancient Rome.

The name “roman” is customarily applied to uncapitalized distinguishing early ltalian typefaces from
the Renaissance period and most succeeding seriffed types are based on them, from Roman letfters
dating back to ancient times.

Popular roman styles include Bembo, Baskerville, Caslon, Bodoni, Times New Roman and Garamond.

Society began to step away from Blackletter typefaces for advertisements and began to use different
Roman typefaces.

Murky haze envelop
Suez sallor vomits
We have just quote
Queen Elizabeth's Major
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Adobe Jenson

Adobe Jenson is an old style serif typeface drawn for Adobe Systems by type designer Robert
Slimbach. lts Roman styles are based on a Venetian old style text face cut by Nicolas Jenson in

1470. The first release of Adobe Jenson was in 1996.

A qu ick movement of the

Jump by vow of quick, lazy
Whacky pangram quiz fl

King Alexander was just partl
[ - o
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Where can you find Blackletter type today?
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THE ENLIGHTENMEN'T

(c. 1700 1800)

The Era of Enlightenment was an elite
cultural movement that began in France circa
1650 — 1700. The movement emphasized the
power of reason to reform society and ad-
vance knowledge. The Enlightenment Era
was higlighted by a resistance to tradition,
which was evident in everything from art and
literature to philosophy and religion, and of
course, typography. Prior to the Enlighten-

ment, printed works were printed in

“Old Style” typefaces. These typefaces were
highly influenced by calligraphy, and are
most evident in works of religious nature.
The tradition of resistance during the En-
lightenment led to a new series of typefaces
known as “transitional”. These typefaces
mostly featured a vertical stress instead of an
angled one. They also featured a greater con-
trast between thick and thin strokes, as well as
as horizontally angled serifs.
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ARCHITECTURE IN TYPE

Influence and Inspiration

/ 7, \3&
g
AR
= Architecture and type have influenced each
|| other since their creation. Their intrinsically
~| geometric roots has meant that they are often
taught side-by side in the same institutions.
Thus, there is a large overlap in techniques,
vocabulary, and inspirations. Architecture
influences type vice versa.
1 Seen here in the first and last designs in
the Steingruber Alphabet, the architect Johann
David Steingruber was profoundly influenced
by typography in his architectural designs.
== | The complete set features a floor plan for
_| buildings based on each letter of the alphabet
|l wercpublished in 1773.
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Source: Wikipedia.org

Image Sources: www.spamula.net



ENGRAVING

(60,000 BCE — Present)

What: The practice of incising a design onto
a hard, usually flat surface, by cutting grooves
into it.

MR TERM Y

Constitutions of Free Masonry by John Pine 1723 !l

This Frontispiece helped elevate his status

secure his position as principal - engraver for

the Grand Lodge. (Freemason)

Engraving was an important method used-
during this time to print images on papers as
illustrations before the advent of photography,
however, because this technique was difficult to
learn, it was soon replaced by etching among
other techniques. Famous engravers include
Albrecht Durer, Francisco de Goya, William

Hogarth, and Rembrandt.
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The Rhinoceros, 1515. Albrecht Durer [2]



GIAMBATTISTA BODONI

(1740 - 1813)
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Giambattista Bodoni was born on
February 16, 1740 in Saluzzo, Italy. He was
a third generation Italian engraver, publisher,
printer, and typographer. Both his father and
grandfather were well known print makers,
so it was only natural for him to go into the
trade as well. He is credited with producing the

Bodoni family of typefaces.

Bodoni started his work in the Vatican’s
Propaganda Fide printing house in Rome as an
apprentice. He impressed his superiors so much
that he was allowed to print his own name on
the first books that he produced. These were
a Coptic Missal, and a version of the Tibetan

alphabet. He then fell ill with malaria.

Source: Wikipedia
Image Sources: Left - http://www.studiocrisostomi.it
Right - hitp://www.identifont.com
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After he recovered from malaria, Bodon
was hired by the Duke Ferdinand of Bourbon
-Parma to establish the printing house: /la
Stamperia Reale. He created several specimen
books which he used to promote his new
foundry. These specimen books were heralded
as magnificent achievements in the European

community.

With his reputation established among the
elite, he began to produce classical and well-
renowned books such as Homer’s works and
Gerusalemme Liberata of Torquato Tasso. (An
epic poem which portrays a mythic version of

the First Crusade.)

Since his works were received so well,
he then opened a foundry with the name
Officina Bodoni. It was here where his real
accomplishments occurred. Bodoni was the
first to faithfully reproduce typefaces with
hairlines. This contrast between thick and thin
lines is one of the underpinning characteristics
of the “Modern” typefaces. Giambattista
Bodoni’s printing was plain, unadorned, and

emphasized purity of materials.




“T'he letters don’t get their true
delight when done 1n haste and
discomfort, nor merely done with
diligence & pain, but when they are
created with love and passion.”

-Grambattista Bodoni

(Obtained from the forums of typophile.com.
Translated from Italian to Swedish to English.)



JOHN PINE

(1690 — 1756)

‘A Correct World Map’ by John Pine 1]

=
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From: England

What: Designer, engraver, and cartographer.
Background info: Freemason

Freemasonry is the oldest and largest world
wide fraternity dedicated to the Brotherhood
of Man under the Fatherhood of a Supreme
Being. Although of a religious nature, Freema-
sonry 1is not a religion. It urges its members,
however, to be faithful and devoted to their

own religious beliefs.)

In 1735, Pine successfully collaborated
with Hogarth and George Virtue in obtaining
passage of a law enacted by Parliament secur-
ing copyrights for artists. His most notable artis-
tic contribution was to the Augustan style that

flourished during the British Enlightenment.
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Map of London by John Pine, 17747 (1
Collaborated with John Rocque on the first detailed map of london
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FIRMIN DIDOT

Creator of the Modern Typeface

11



(1764 — 1836)
4 NS =S

Firmin Didot was born in April of 1764. He
was a French typographer, engraver, and printer.
Like Giambattista Bodoni he was also from a
line of printers, starting with Francois Didot,
Firmin’s grandfather. The family even owned
their own paper mill, located in Essonnes,
France. The Didot Family is celebrated in
France for the production of the Bugraphie
Nationale, and in Belgium for the establishment

of the Royal Press.

His most famous contribution was the
coining of the word “stereotype” which refers to
the printing plate created by a typographer for
the physical printing of the pages. This was
the first major step away from the Gutenberg
style press. Now, instead of printing pages
with moveable type, these stereotypes were
made. This expedited the printing process and

resulted in less expensive printing.
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Source: Wikipedia
Image Sources: Left - Wikimedia Commons,
Right - hitp://allikypros.wordpress.com
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Similarly to Bodoni, Didot is also credited
for the creation of the “Modern” typefaces.
The “Modern” typefaces are characterized by
extremely thick and thin strokes in the same
letter forms, hairline serifs, and overall vertical

stress on letters.

The Modern classification serves as a
template for many typefaces that are produced
today, and their influences can be seen in many

other fonts.
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JOHN BASKERVILLE

(1706 1775)

Portrait of John Baskerville

From: England
What: A Business
Man, printer and
typographer
Background info:
A member of the
Royal Society of
Arts [

S

Baskerville increased the contrast between
thick and thin strokes, making the serifs sharp-
er and more tapered, and shifted the axis of
rounded letters to a more vertical position.
He developed a technique which produced a
smoother, whiter paper which showcased his
strong black type. Also, his transitional typeface
was positioned between the old style typefaces
of William Caslon, and the modern styles of
Giambattista Bodoni and Firmin Didot. Bask-
erville pioneered a completely new style of ty-
pography by adding white margins and leading
between each line.

STROKE CONTRAST

OLD STYLE TRANSITIONAL
Bembo Baskerville
]I BASKERVILLE

Crreal Pr i i
B ( D I | G H [ |
[ M i (] P 0 R w I

Baskervilles Great Primer type 3]
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Baskervilles letter to John Scoot Hylton 1]

Sir,

I should be glad to serve y Friend
in printing his poem; my price 1s two
Guineas the Sheet, without pressing,
& two poinds seven to be pressed as
other Books which I have printed are.
The difference between 1000 & 500 is
to me inconsiderable as it is only Press
Work. I have it not in my power to
furnish the paper. I am

Your most obed Serv

John Baskerville
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Tandem aliquando, Quirites!
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Tro-lime Doulble Prea.
Tandem aliquando. Quirites! L. Catili
'Tam..'fcm aliguando, Quirites! L. Cattlinan
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Two of Baskervilles larger types from the 17777 type - specimen
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Original roman punches lying on a replica of the 17777 type-

specimem (1]
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HERMANN BERTHOLD

(1831 - 1895)
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Hermann Berthold was born in 1831 as
the son of a calico-printer. He started his
typographic career as a precision instrument
maker, and galvanographer. (Galvanography
is the technique of depositing metal onto a
surface by electricity, also called electrotyping,)
Berthold founded the [Institute for Galvano
Technology in 1858 in Berlin, Germany. He is
most famous for pioneering typing equipment
that was made of brass instead of the lead
or zinc that was prevalent at the time. With
brass, he was able to produce extremely fine
letter forms and shapes without soldering. The
new system was also much more durable than
previous technology. Berthold revolutionized

the printing trade in Europe

Source: Wikipedia, www. bertholdtypes.com
Image Sources: Lefl - de.wikipedia.ong,
Rught - http://www.gfxworld.ws

In 1878, Hermann Berthold created the
standard system for typographic measurements.
Up until this point, the units that were used to
describe the size and placement of letters was
incredibly inaccurate. Berthold established the
Typographic Point system whereby 1 meter

equals exactly 2,660 typographic points.

Hermann Berthold is also the founder of the
H. Berthold A.G. Company, which is one the of
the largest and most successful type foundries
in the world. The company is responsible for
the creation of the font, Akzidenz-Grotesk.
This sans-serif font was far ahead of it’s time,
and was the first font of it’s kind to be widely
used. It was used as the template for a font
called Neue Haas Grotesk which was released
in 1957 and later renamed Helvetica. In fact
the creator of Helvetica, Max Miedinger, used

Akzidenz-Grotesk as his inspiration.

The creation of Akzidenz-Grotesk is thought
to be influenced by Didot, although this has not
been explicitly confirmed. Akzidenz-Grotesk
remains one of the most expensive fonts to

purchase today.
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ROBERT CLEE

What: Fine-Line Engraver
the practice of incising a design onto a hard,
usually flat surface, by cutting grooves into
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Clee made casting types and ornaments with
finer details and was interested in making trade
cards — small cards equivalent to modern day
business cards, (hid curvilinear decoration and
fine detail achieved in both text and image by
designers during the Rococo; an 18th century
style which developed as Baroque artists gave up
their symmetry and became increasingly ornate,

florid, and playful. "
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CONTAINING THIE

OLD TESTAMENT

AXD

THE NEW

R i |
.;—'_:_’J
pet

(911{1;1151[ Ku li ues.

Ry

—,
A ND

With the former TRANSLATIONS
Dll I,Illl'q, {-:llll]ll.t’l.l] |l|| H|1|i..|:|

By M MAYES T Spreind Cmamand,
B e T B R S SN
AFPOINTED TO BE READ IN CHURCHE %
ot T AT T b e et bk b

CAMBRIDEGEE,

Prinied by JO NN BASKERFILLE, Primter v the Usrvizsery.
MDCCLXIIE
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Title page of the 1769 Bible "

Most master and notable work (printed using
his own typeface, ink, and paper).
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WILLIAM CASLON

(1692~ 1776)

In the early 18th century, printing was
not allowed in England outside of Oxford,

Cambridge, and London. Due to these
restrictions, the quality of print in England
declined. Printers became dependent on
imported typefaces from Holland. During this
time, Caslon designed a new, high-quality type
that was based on the “Old-Face” types from
Holland. Caslon’s typefaces became popular
within the English-speaking world, and nearly
eliminated

the need for imported Dutch types. “When in
doubt, use Caslon” became a popular saying of
the era. In fact, the first printed version of the
Declaration of Independence is typeset in Ca-
slon. Today, Caslon’s typeface remains popular.
There are at least nine digital versions of Ca-
slon, which function well in smaller sizes, but
lose their distinctiveness in large display sizes.

Due to his influence, Caslon is often known as
The Father of British Typography.
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LOUIS RENE LUCE

(1695 1774)

From: France

What: Engraver and
Typographer
Bakground info:
Royal Recorder to
King Louis XV

His typography consists of six thousand pun-
chut characters (published in 1740 and 1770)
and his work was fully adopted by the King in
1773. The family that Luce’s work belongs to
is Roman king or Grandjean (was created to
replace Garamond).

Luce designed a series of types that were
narrow with sharper serifs. One of his most
influential contributions was his issuance of
ornaments and borders and his proposal that
they be used as an economic replacement for
woodcut and engraved decorations.
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Printing Presents Science a Proof, and the Crown to the Temple
of Memory, 1761. (1]
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LOUIS SIMONNEAU

(1658 — 1700)

Louis Simonneau, born — C—,Ma& —— - : X
in 1658, was a French '

engraver. Along with
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Philippe Grandjean, he

GLOSSARIUM

UNLVERSA LS

o
GFE
|
B

i
was one of the principle £
designers of the ’

{§<pzmct

Romain du Roi (French: | R 1 HEBRALCY ik
King’s Roman). Under L

g n: ) E.Ji_ ‘i{ AD HEBRAICA LINGUA FONTES
the SuperSIOn Of the LINGUE ET DIALECTI PENE OMNE S
French Academy of Science, Louis Simonneau R, B

Anéfore LUDOVICO THOMASSINO Oratarii D. J. I’rrﬁy’:r’.

designed a new typeface which marked a
significant departure from the former “Old
Style” types. Unlike the Old Style types that
were influenced by handwriting, Simonneau’s
new designs were influenced by science and
mathematics. The production of the typefaces

began with Simonneau engraving the letters on
copper. In 1698, he handed them to Grandjean
for punchcutting. These new “transitional”
typefaces reflected the thinking of the time

PARISTI.
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period, known as “T'he Age of Enlightenment”. A e

The Age of Enlightenment was marked by
a resistance to tradition, as people began to
emphasize knowledge and reason, rather than

Ay
»

religion. ' ~



PHILIPPE GRANDJEAN

(1666 — 1714)

A painting depicting a group
of punchcutters creating metal

typefaces.
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In 1692, Louis XIV of France directed that a typeface be produced for the exclusive use of the
Imprimerie Royale, the official printing works of the French government. This task was delegated to
the French Academy of Science, who appointed Philippe Grandjean, a punchcutter, to cut the
letterface. Under the supervision of mathematicians and philosophers, Grandjean, in tandem
with Louis Simonneau, helped develop the “Romain du Roi” (French: King’s Roman). The font
achieved a very modern look by using thin, flat serifs, and by eliminating the brackets joining them
to the main strokes (see image of letter “M”). Note the dynamic contrast between thick and thin
strokes, as well as the layout on the 48 x 48 grid. Unfortunately, Grandjean never got to see his

work completed. The full set of 82 fonts was not completed until half’ a century later in 1745.
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http:/len.wikipedia.orglwiki/Didot_(typeface)

The Enlightenment
L. hatp:/lilovetypography.com/2008/01/17 ltype-terms-transitional-type/

William Caslon
1. hitp:/hwww.youtube.comiwatch?0=GkjtSoCEOX0

2. McKitterick, David John. Print, Manuscript and the Search for Order: 1450-1830. London: Cambridge U,
2003. Print.

Louis Simonneau

1. Dodd, Robin. From Gutenberg to Opentype: An Illustrated History of Type from the Earliest Letterforms to the
Latest Digital Fonts. Lewes: Ilex, 2006. Print.

2. hitp:/lwww.britannica.com/EBcheckedltopic/ 50724 1/Romain-du-Roi

Philippe Grandjean
1. Bartram, Alan. Typeforms: a History. London: British Library, 2007. Print.
2. http:/hwww.britannica.com/EBchecked/topic/241621/Philippe-Grandjean
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Group 4
The 19th Century
and the Industrial

Revolution

By Matthias Kleven and Taylor Maruyama



strial Revolution

Before the Industrial Revolution farmers
would use horse-drawn machines. Than
towns near rivers started to use water power
for machines. This was the start of the In-
dustrial Revolution.

-
-

Now that workers could use machines to

get tasks done, things could be massed pro-
duced. Companies were able to sell more be-
cause more was being produced in the same
amount of time as before. This increased the
amount of jobs as well.

Since more “things” were being produced
there was a bigger need for people to need
more. Products were easier to buy because
there were more of them. If you had more
things you weren’t considered low class. In
order to own more people needed to make
more money. People were making more,
working more, and spending more.
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Paper Making Factory
Early 1900’s
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Inventions i century

Battery

Tin Can
First Electric
Light
Stethescope
Balloon
Typewriter
Matches
Sewing Machine
Morse Code
Stapler
Locomotive
Safety Pin
Dishwasher
Washing Ma-
chine
Dynamite
Elevator
Bicycle
Plastic



Architecture

Within a century, America had changed into a
cities of steel. Buildings were getting taller and
transportation was getting easier throughout
all of America. There was a faster pace to life.
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Age of Advertising

DON'T MUTILATE
with pins or fasi

G GEM + PEP
Only satisfactory devis

f 'i"- s -_ - — H_jg

Cushman & Denison,

America 1836

YOUR PAPERS
1ers, but use the
SR + CLIP¥
s for temporary attach-
ment of all kinds of
sapers. Quickly ap-
plied and removed.
25 Cents a Box.

172 9th Ave.,, N. Y

Companies needed to start advertising in order to sell more. This was
the first time that the idea of advertising became an option for people
and or companies to use. Advertising became an occupation, where
you could make a living in creating ads for people to look at. Employ-
ees learned how to sell brands to people and in order to sell to people
you need to know what attracts them. This influenced typography
birthed the idea of how fonts “look” on a page to others looking at it
and how it makes them feel. To this day typography plays a huge role

in advertisements.
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Slab Serif

The Birth of Slab Serif

Also known as Egyptian, Square Serif,
Mechanical Or Mécanes

Born in Britian

19

Advertising was rising in popularity, and needed a
Type Face that shouted “LOOK AT ME”

common Icon is “I Heart NY”
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FAT FACES

Fundamentally Didones that have thicker strokes, more weight, and slightly triangulated
Break Offs of Slab Serrifs
The main uses were for advertising and display purposes

Example of Fat Face is Poster Bodoni

Poster Bodoni
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Robert Thorne also known as William
id Thorne grew up in London, England.
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Condensed &

Extra Condensed

Condensed & Extra condensed styled fonts were
made to look thinner by longating them from the
center and lowering the tracking.

By using this style on fonts, they were able to fit
more words on a page than they could before. The
most popular place that you will see Condensed and
Extra Condensed being used the most is in News-
papers. They would write articles and fit a series of
news events on a couple sheets of paper.

People wanted to know what was going on in the
world and around them, but there needed to be a
way where it could be small enough so everyone
could get a copy. Condensed and Extra Condensed
stylizing allowed Newspaper companies to fit all
their news into a compact roll to deliver to each
resident. Newspaper companies saved money as
well by using less materials
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Art Noveau

History

From the French Term “means new art”

Mainly manifested in Visual Arts, Design, and
Architecture in the late 19th Century and into
the early 20th century

This ideology of design spread across Europe quickly

Photo illustrated art magazines
were becoming much more normal
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Art Noveau
Characteristics

Heavily inspired by Asian art

Flat illustrations outlined with line

Idealized the female figure

Much more detail and styalization to hair
Hand-Drawn typography was a strong indicate

Organic floral abstractions
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Art Noveau Now
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Ornamental Type

Type Faces used for decorative purposes

Can incorporate pictures of objects,
animals, etc, but they make up letters. An
example is an alphabet made out of shells

They normally have specific
characteristics as well so they could evoke idea’s
of the wild west, Christmas, Halloween, pirates,
etc.
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Printing Plate

1824

P

Different types of printing had been
around for years however in the 1800’s
is when they were able to perfect (for
that time period) what we now know
as the printing press.

In 1826 Joseph-Niecephore Niepce
produced the first photographic print-
ing plate. He covered a zinc plate
with light-sensitive bitumen. He then
exposed through a copper engraving
that was translucent from oil. He then
washed the unexposed parts and was
left with an etched engraving.

Engraving of Cardinal d’Amboise
Print by Niecephore Niepce 1826
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Chromolithography

Chromolithography was method for making multi-color prints.
It originally stemmed from the process of lithography.
During the 19th century it become the most popular and common

practice to for colored printing.

It was a chemical process in which an image is applied to a stone or zinch
with a grease based crayon. After the image is then drawn onto the stone.
Following this the image is “gummed” with solution and a weak nitric acid.
Finally the image is passed through a printing press with a sheet of paper so
that the image may be transfered. This process was much quicker than past
practices however each color had to be done with different stones. It was
common practice to have 20 - 25 stones per image copied.
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Tolbert Lanston

Was an inventor but had no education as an
engineer what so ever

He was the inventor of the monotype

Machine that casts individual pieces of type for a
line and justifies each line by a system of
counting in units the width of the spaces taken
up by the pieces of type.

First machine was marketed in 1897

The Monotype Machine
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Ottmar Mergenthaler

Inventor of the linotype machine

“Line casting” machine in printing, changed the type game

Produced an entire line of metal type at once, that’s why “line-o-type”
Associated with hot metal typesetting

Changed the game for news papers and type printed items

Made it possible for a relatively small number of operators to set type for
many pages on a daily basis

Before the linotype in 1884, most newspapers
were no longer than 8 pages

< Home >



The Linotype
created by Ottman Merganthaler
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Linotype
The Mowvie

Movie will play automatically if not
Click play button to start
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William Caslon IV

William Caslon IV helped run the family busi-
ness. The second Caslon Foundry was cre-
ated in 1792. William Caslon IV took over the
Foundry in 1807. In 1816, Caslon attempted to
sell a font like the Egyptian Slab serif however
he cut the serifs off. No one at the time was in-
terested, but William Caslon IV was the first to
invent Sans Serif Font.

art

B helvetica
B arial
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William Morris

William Morris (1834-1896)
was an Enlgish textile
designer, writer, artist, and
socialist. He has created his
own typefaces, but Morris
was more artistic than
anything. He formed a
partnership with Edward
Burne-Jones, an artist and
Dante Gabriel Rossetti, a
poet and artist, to create
the Klemscott Press.
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Klemscott Press

Rosetti, Jones, and Morris estab-
lished the first Klemscott Press : 8.
in Hammersmith England 1891. : _ FOTE BY WILLIAM 1.113|1| ‘h‘:

N BOUNDING (SRR
g

Morris believed that the high stan- '
dards of the past could be repeated

in the present. His ideas were in-
spired from the 15th century and
modeled from the Medieval times.

The company’s first priority was
to have the books seen as a whole.
Therefore every piece of detail
was paid heavy attention to dur-
ing production. Everything from
paper, to positioning on the page,
to spacing, and type. Morris cared
about every deSign- He even hand In a span of 7 years (1898), Klemscott produced
painted some pages hlmself 53 books, totaling to about 18,000 copies.
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bruce Rogers

Bruce Rogers was an american typographer who was
born on May 1870 and died in May of 1957. He is most
known for being a book designer and is regarded as highly
influential in the US. Bruce Rogers was originally trained
as an artist and one of his first jobs was as an illustrator for
the Indianapolis newspaper. In the yaer of 1859 Bruce Rog-
ers moved out to Boston where he met the Mifflin brothers.
Soon after he started work at the Riverside Press and went
on to print hundreds of fine books. During his lifetime he
created a few type faces which include Montaigne (1901),
Centaur (1915) and Riverside Caslon. Some of his most
credible printed works include The Odyssey, Pacioli, The
Boswell papers and an American Folio Lectern Bible.
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Two Page Script Oedipus
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Who Was Rob Roy Kelly?

A design teacher and collector of Wood Type

His collection is made up of over 150 faces of
various sizes and styles

Wood face print was very popular between
1828 and 1900

These mark the transition to a new printing
era!

It allowed for quicker printing

There are script, blackletter, antique,
Egyptian, old style, fat face, lineal

The collection is at the university of Texas
now

Rob Roy Kelly passed away in 2004

R.R. Kelly
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Egyptian Antique Wood

Printing Blocks




Manuale Tipographico

The Manuale Tipographico defined

as Manual of Typography was written
by Giambattista Bodoni. This manual
was what some people say the most
influential thing that Bodoni brought
to typography. It was originally

published in 1818 after he had
passed away.

People knew Bodoni as a
perfectionist when it came to type,
from maintaining his libraries of
type to only printing on the most
exquisite and expensive paper. This
was shown in the published book.
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Quonsque tandem abutére, Cati-
lina, patientia nostra? quamdiu
etiam furor iste tuus nos elodet?
quem ad finem sese effrenata ja-
crabit andacia? nihilne te noctuar-
num prasidinm Palatii, nihil ur-

bes vigilice, nikil timor populi, ni-
hil concursus bonorwm omnium ,
nihil hic munitissimus habendi se-

MARCUS TULL. CICERO

ORATOR ATQUE PHILOSOPHUS,

"2:} r'l CHER ur.n_lé|

A page from Manuale Typographico

The book was two volumes long and
presented as an exhibition of his 142 Roman
alphabets, script and exotic typefaces, and
decorative flowers and ornaments. This was
a collection of over 40 years of his life
dedicated to his study of typography.
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Vincent
F1891ns

He was British Punchcutter and type founder

Figgins Worked as apprentice to Joseph
Jackson from 1782

He set up his own foundry in 1792

There he became credited with creating one of
the earliest slab-serif (eygptian) type faces
Released under the name Antique in 1815

His most influential type face was released un-
der the name Monotype Ionic (1821)

Became widely used by newspaper industry
Became model for many twentieth century
newspaper typefaces
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Frederick Goudy
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Born March 8, 1865 in Bloomington, Indiana.

Officially was paid for his first font when he was 30. We
now know this font as Camelot and was paid 10 dollars
for it.

Founded The Village Press in Parkridge Illinois, 1903.

Invented Kennerly Old Style in 1911. This was the first
American font to be sent abroad.

In 1915 he created his most famous typeface Goudy
Oldstyle. This font allowed you to put more words on a
page because of its shortened decenders.

In 1916 sold 8 fonts to Caslon Family in London.

In 1920 became Art Director for Lanston Monotype for
27 years.

Passed away in 1947, at age 82. In his lifetime he was
able to create 116 fonts in his lifetime.
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Frederick Goudy

March 8, 1865- May 11, 1947
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The Lumier
Brothers

The Lumier brothers were Auguste Marie Louis Nicolas and Louis Jean.
They are credited with being some of the earliest film makers in history.
They held the first public film screening on December 28th 1895.

This was a public demonstration of their device they called the
Cinematographe. It functioned basically as a camera, projector and
printer all in one. The majority of the short films the Lumier brothers
put together were of the hustle and bustle of everyday life.
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The Cinematographe The Lumier Brothers
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William Morris
| 890s

Artist of the Arts & Crafts Movement in preserving
craftsmanship and the work of artisans

January 1891 made Kelmscott Press, which is a
group of 53 books with intricate medieval-inspired
designs on each page

Theory that “the designer must have a personal
knowledge of the potentials and limitations of the
materials he is working with if he is to produce
work of any validity [...] it cannot be communicat-
ed by a teacher, or a book”

You have to have a knack for design, be one with
your materials. Your “average Joe" cannot design
without an understanding of it
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Eric Gill

1882—1940

Extremely religious and influenced by medieval
Catholicism

Socialist: believer in “free love”

Started as a sculptor making religious sculptures such
as the Mother and Child statue in 1912

Created the font Gill Sans inspired by Edward
Johnston's sans serif lettering in 1927-1930

Fonts based on Roman capitals (i.e. Baskerville)

Created the “Four Gospels” books with decorative
designs and type

< Home >
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and elders of the people took counsel agail
him to death: And when they had bound
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% Then Judas, which had betrayed him,
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Edward Johnston
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1872—1944

His typeface was against two of popular fonts today,
which are Perpetua and Gill Sans- both were created
by his student Eric Gill

In 1899—1913, he taught at the Central School of Arts
and Crafts in London in the new lettering department
and later taught at the Royal College of Art in London
from 1901-1940

Johnston is recognized as a father of modern calligraphy
in the form of the broad edged pen as the writing tool

“Writing and llluminating and Lettering” was published in
1906, which resulted in a renaissance for calligraphy and
is considered the most influential book on calligraphy
ever written
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London Underground

Johnston's students founded the Society of Scribes &
llluminators (SSI), one of the world's foremost calligraphy
society

Most famous for designing the sans serif Johnston typeface
that was used throughout the London Underground
system until it was redesigned in the 1980's

The famous roudel symbol used throughout the system
was also designed his Johnston

Today there is an Edward Johnston Foundation that

is dedicated to the promotion of public awareness of
calligraphy not only as an art form in its own right but also
as the seed and reference point for many other lettering
disciplines including modern typeface design
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The Grid System
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The Grid System (.org) is an ever-growing forum where
graphic designers can join to learn more about the grid
systems, the golden ratio and baseline grids

P

98

Recognized for simple designs and clean use of typography

1

To give a cut-out photograph Example 2 is very often used for Um einer freistehenden Foto- Das Beispiel 2 findet besonders
greater optical stability it can industrial advertising matter. grafie mehr optischen Halt geben in werblichen Drucksachen der

The grid system is widely used to designers today because
of it's fuctionality to give organized and continuity in designs
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De Stjil Movement
1920s—1930s

Dutch artistic movement meaning “the style”

Simplified design to vertical and horizontal lines,
primary colors, and rectangular shapes

At the time this type of art was considered “ab-

stract”

Influenced the Bauhaus style which was used in
Nazi propaganda design styles

Piet Mondrian was a Dutch artist part of the De
Stijl movement who used grey lines, which were
horizontal and vertical, with certain spaces filled in
with primary colors. Used a pattern and grid to
develop an extremely minimalist design
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Le Corbusier
|887—1965

Was an architect who used the “golden ratio”,
which is using the proportions of the human body
as a grid

Used laws and beauty of proportion
Influenced by the Fibbonacci sequence.
A system where each number is the sum of the

two previous numbers

0,1,1,235,8 13,21, 34...
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Jan Tschichold

1930 — 1960

Designer from Germany who steered away from
the traditional Blackletter design of the Nazi

propaganda A

Nazis confiscated his work before he was able to

flee the country by
“gabo
Only used sans serif typefaces sy

Influenced by the simple design of De Stijl
movement

Designed Penguin Books official layout

< Home >
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Josef M. Brockmann
1914—1996

Influenced by the ideas of several different design
and art movements including Constructivism, De Stijl,

Suprematism and the Bauhaus

He was a supporter of using a grid to design page
structure and studied architecture, design, and art history

Appointed to the European design consultant to IBM

“The grid system is an aid, not a guarantee. It permits a
number of possible uses and each designer can look for a
solution appropriate to his personal style. But one must learn
how to use the grid; it is an art that requires practice”
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Fillipo Marinetti

1876—1944

An ltalian poet, editor and the founder of the Futurist
movement

A piece called “Action”, which is a poem illustrated in
the Futurist art style, a style very different from the
grid because there was no clear organization in the
design

Author of Futurist Manifesto, which was written in
1908. Marinetto declared that “Art can be nothing but
violance, cruelty, and injustice”

Futurism was an artistic and social movement that
started in ltaly in the 20th century, which glorified
contemporary concepts of the future, things such as
speed, technology, and violence

The Futurist practiced everything from painting,
sclupture, creamics, interior design, film, and fashion.
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John Heartfield

18911968

Originally born as Helmut Herzfelde but had his name
changed in 1916 in protest against German Nationalism

His photojournalism was based off his archive,
newspaper clippings, material found in picture agencies,
and staged his own photographs

He was forced to leave Germany in 1938 because he
was under threat of arrest because of his sarcastic art on
National Socialism

Heartfield worked for an underground socialist magazine,
Arbeiter-lllustrierte-Zeitung (A.l.Z), where he used
photomontages to attack Adolf Hitler and his Nazi Party

< Home >



German Propaganda

ADOLF-DER UBERMENSCH

The magazine lasted from 19211938 and was issued
weekly after 1926

Worked in exile in Prague due to their opposition of
the Nazis

His photomontages forecasted and reflected all the
chaos that was going on in Germany as it went through
social and political catastrophe

Today, the magazines can be found at the Peace Museum in
Chicago and Viktoria Hertling, a show at the Goethe House
in New York of books, periodicals, and portfolio

(The picture on the left) Heartfield overlaid a widely
published photograph of Hitler with a chest x-ray. The
caption reads “Adolf, the superman, swallows gold and
spouts tin." In this montage, Heartfield is referring to the
large contributions that wealthy industrialists were making to
the Nazi Party
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WERKZEUG IN GOTTES HAND? [t
SPIELZEUG IN THYSSENS HAND!| =
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Paul Renner

1878 — 1956

He originally studied architecture and painting in Berlin,
Munich, and Karlsruhe

The summer of 1924 is when Renner first started to work
on the famous typeface Futura

Siegfried Buchenau, founder of the bibliophile journal
Imprimatur, brought Jacob Hegner to visit Renner in his
Munich studio because he was looking to create a modern
print type. The day after Hegner's visit to Renner, he made
multiple sketches of “Die Schrift unserer Zeit”, meaning
“the typeface of our time” in German, which Hegner had
said to him about Futura

Renner called for an abolition of Fraktur- a calligraphic
black letter typeface and Futura was an alternative solution
to the choice of gothic or roman

Futura

Aa Qq Rr
Aa Qq Rr

Zufihrung
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Futura
1926

Futura was an important type at the time in Germany
because it was a movement towards the modern
roman letter

Futura is a geometric sans-serif that became
representative visual elements of the Bauhaus design
style of 1919-1933

The typeface is derived from geometric forms such as
near perfect circles, triangles, and squares

The debate concerning the importance of gothic
letterforms in the German culture, which had been
present in learned circles for some centuries became a
political issue in the early 20th century

< Home >
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Bauhaus
1919 — 1933

School in Germany that taught a combination of
crafts and fine arts; founded by Walter Gropius

In German, Bauhaus means, “house of construction”

Architecture style used by Nazis as a part of the
rebirth of Germany

Bauhaus style became one of the most influential
currents in modernist architecture and

modern design

The school was closed down by its own leadership
under pressure from the Nazi regime

< Home >
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Russian Constructivist

Movement
1915 — 1930s

Modern
Minimal
Geometric
Simplistic

Influenced by the avant-garde artists
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El Lissitzky

“Utopian” designer

Designed for the Russian Soviet Union and be-
lieved that design could create change in a society

Aided in the development of suprematism with
Kazimir Malevich which was the movement of
design focused on geometric forms, particularly the

square and rectangle

Influenced the Bauhaus movement

< Home >
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Conclusion

German Nationalism has played a bigger role on the art
of typography a lot more than what the everyday
person realizes

Beautiful typography has the ablility to deceive and have
an underlying message of evil (Nazi propaganda).“Don't
judge a book by its cover”

Typography has been highly influenced by architecture

If a building is structured to “work”, typography designed
in the same way will “work”

Typographers back then really knew what they were doing
because their ideas still exist today after centuries such as
the grid, which is what we have been following in class

We are grateful for these amazing typographers today
because they have shaped how we work with type in the
classroom and real life

< Home >
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Dedicated to

the fearless leaders of the [9th and 20th
centuries of typographic art



The Cultural Landscape
of the 1960s and 197/0s

The late 20th century was a time for new youth. It
was a time of rebellion and going against societal norms, to
break free of the status-quo.This generation had been sent
to fight in the Vietnam war and were seeing the impacts of
Civil Rights.Young adults were breaking rules, not only
politically but artistically and typographically.

Similarly, the world was making large strides in
technological advancements, and life was beginning to
digitalize. It was a time for moving off the grid and into
new forms of experimentation, especially in the world of

typographic design.
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United States, South African and Malaysian road signs

Typography and
the Road Sign

Typography plays a cruicial role the in legability of road
signs. Interstate signs must to legible to drivers from

far and close distances, and readable at fast speeds.



Federal nghW(]y The FHWA typeface is not as legiable as the

AdminiStf’GtiOﬂ Clearview typeface, especially at night when letters
(FHWA) TypefC]Ce are illuminted from car headlights
%
Hellertown |
-
Bethlehem |
2 MILES !
Clearview Typefdce Clearview is a legiable and inviting typeface. It was

EXIT BT

developed for a mixed-case signage. It has larger
counter spaces and a higher x-height compared to

previous FHWA typacefaces.

Hellertown
Bet h I_e h (=111 Clearview became the approved alternative to the

1 MILE Standard Highway Alphabet in 2004. It is expected to
gradually replace the FHWA typefaces. More the 20

states have requested authority to use it from

the Federal Highway Administration.

Before and after the Clearview

typeface adoption



In the 1960s under the direction of Armin
Hoffman and Emil Ruder, who were outstanding
models for a modernist design education, the
Basel school was started. The Basel School of
Design was located in the Northern part of
Switzerland, boasting a design program with roots
in the rich heritage of the Swiss graphic design
scene of the 1950s and 1960s. The name of the
school represents an educational approach which
perpetuates their ideas: to lay a strong and broad

foundation for the major design disciplines.

The Basel School of Design

simplicity, legibility and objectivity

1955, Josep Muller-Brockmann. Auto Club of Switzerland Poster



The Basel School favors simplicity, legibility, color limitation, and hard-edge objectivity.

The Basel School and its educators, focus on the didactic
experience, as well as the refinement of process and

form-oriented instruction within the field of design.

A taste of their typography programme



Armin Hoffman

1914-1970

The Swiss graphic designer Armin Hoffman was well known for his poster-
work, which emphasized an economical use of colors and fonts. He wrote
the book, Graphic Design Manual, widely used for design education in the
60s and 70s. He taught for several years at the Basel School of Design and

emphasized his teaching in the Swiss International style.

Hoffman also practiced and taught techniques of photo-typesetting, photo-
montage and experimental composition which heavily enforced sans-serif
typography. The beauty in his work is emphasized through his use of

simplicity and modernity with limited color.

1960, Kunstgewerbemuseum Zurich Ausstellung






Emil Ruder
1914—1970

Emil Ruder worked alongside Armin Hoffman and taught typography at the Basel School of Design,
and played a key role in the development and maturation of the Swiss style. Together, Ruder and
Hoffman created a program that focused on the principles of objectivity and design. Ruder was a

designer who put a heavy importance on sans-serif typefaces and his work was clear and concise.

Ruder was fond of asymmetry in his work, and was always concerned

with the counter, shape and white space.

He used grids in his designs, which largely influenced the development of web design. Ruder also
wrote the typographic book, Typographie: A Manual for Design, which explains his various systematic

theories of the art of typography in depth.



Internationale Ausstellung
Das Glas

Historische Abteilung
Formen des Glases

Das moderne Einzelstiick
Das Serienstiick

Glas als Gestaltungsmittel

in der Architektur

Gewerbemuseum Winterthur

23.10. bis 20.11.1955

Werktags 14-18 Uhr
Mittwoch und Freitag 14-18 und 19-21 Uhr

Sonntags 10-12 und 14-17 Uhr

Druck Gawerbeschul

“Typography has one plain duty before it
and that is to convey information in writing” — Emil Ruder

1955, Glas



What is International Style?

Graphic design typography was developed in Switzerland in the middle years of the 20th century and
was a template used and adapted by designers for more than fifty years. It's origin was pan-European
and its consummation and achievements were Swiss. But now, it is just known and described

as the International Style.

“Typography Today.” Special Edition of Idea. Tokyo. 1980. Pg. 5



Wolfgang Weingart
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1z As a graphic designer in 1959, and born in the midst of

World War Il in Germany, Wolfgang Weingart began to

follow his study in design by the International, or Swiss
Style. After just one year, he noticed that this style had

limitations so he got rebellious and started his own work.
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Wolfgang Weingart taught at the Basel School of Design, and
was an appointed instructor of typography in 1963. Weingart
taught a new approach to typography, which influenced the
development of New Wave, Deconstruction and much of the
design in the 1990s. New Wave design is considered to be

a movement that defined itself, or rather, refused to

define itself as a reaction to modernism.

Wiengart is convinced that a classical education in design

needs to be delicately transported into a new way of

thinking that is made for a constantly changing world. He felt

that globalization in the design world is obvious.

B A usataliung
Rundholgebiude

Weingart continues to his students to teach themselves,
giving them open-ended projects and lectures to stretch

their minds in order to truly create.

Weingart is a master in typographic rules,
which allows for him to break them.




On Wolfgang Weingart
from his book, Typography

“Always interesting, always the result of a meaningful idea,
without which form is mere decoration. His work, abstract
or concrete, though the product of trail and error, is never
gratuitous, never decorative, his form is always functional,
full of meaning and rich possibilities.”

- Paul Rand



“Eye Bee M"”, the IMB logo, by Paul Rand, 981

Paul Rand

american modernist

Paul Rand was one of the originators of the Swiss style of graphic design. He is widely known for his corporate identity designs. His logos
designs include IBM, UPS, ABC, Enron, and Westinghouse. His designs are characterized by “whit and simplicity”. He created logos that
combined simplicity, neutrality, and clarity with playfulness. He believed a logo “cannot surive unless it is designed with the upmost

simplicity and restrait”.

Paul Rand received his education from the Pratt Institute, Parsons The New School for Design, and the Art Student League. He originally
built a repuation for himself with his work in page design. In 1936, he designed the page layout for an Apparel Arts magazine aniversary issue.
At the age of 23, he was responsibe for Esquire's fashion pages. He was also resonpsible for the cover art for Direction magazine December
1940 cover.

Later in his life he taught design at Yale University. In 1972 he was inducted into the New York Art Dictors Club Hall of Fame.



On Paul Rand

from “Thoughts on Rand”

“The idea behind the design of a logo should, if possible,
be elicited from the name it symbolizes. It should be

distinctive - make some kind of statement”
- Paul Rand

“He almost singlehandely convinced business that design
was an effective tool. [...] Anyone designing in the 1950s and
1960s owed much to Rand, who largely made it possible for
us to work. He more than anyone else made the profession
reputable. We went from being commercial artists to being
graphic designers largely on his merits.”

- Steven Heller, 1997



The Limited
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Word Orientation

The key word is emphasized and the two words at right
angles to each other suggest the shape of the letter L. The L
becomes "an optical memory image”, which is easily

recognized for a distance.

Triple Letter Combination
The Limited logo, by Paul Rand

Dotting the verticals of the M makes the word Limited more
compact, more distinctive, and more memorable. The triple
letter combination creates the image of two people holding

hands. The two dots can also be interpreted as two eyes.



“Exodus” poster, by Saul Bass

Saul Bass

“design is thinking made visual”

Saul Bass was best known for his work on famous
motion picture title sequences from movies such
as “The Man with the Golden Arm”, “North by
Northwest”, and “Psycho”.

He was one of the first to realize the creative potential
in the opening and closing sequences of movies. His
sequences were always unique to the movie and used
to enhance the viewers’ experience. For the opening
credits of “Psycho”, Saul Bass used sweeping bars with
a frenzied motion to demonstrate the fractured psyche

of Norman Bates.

Saul Bass was also a successful graphic designer.
His cilents included Girl Scouts, United Airlines,
AT&T, and Warner.



I D Psycho title sequence, 1960

PSYCHO S




stedelijk
van abbemuseum
eindhoven

fernand leger

dagelijks geopend
van 10-17 uur
zondag

van 13-17 uur
dinsdag- en
donderdagavond
van 20-22 uur

2 tebruari tot
10 maart 1957

1957, Stedelijk Van Abbemuseum Eindhoven

Wim Crouwel
19141970

Wim Crouwel was an expressionist painter as
well as a functionalist designer, which blended
both of these worlds into one. As a popular
designer he was interested in the rational
aspect of design, like the Swiss-inspired
international style. Crouwel’'s work has
always consisted of two elements:

the emotional aspect and

the rational one.



stedelijk van abbemuseum eindhoven

Crouwel felt related to the Swiss International
style, and similarly was welcoming to incorporating

the machine into the world of design. He did dagelijks geopend

van 10-17 uur

zon- en feestdagen

van 13-17 uur

et : dinsdag- en

the precision of the human eye and human feeling.” dondefdagamnd
van 20-22 uur

however state that, “a machine cannot replace

Crouwel would look at the work of an artist,
get an impression and then translate it in

his own typographic work.

He used and enjoyed sans-serif type faces,
also using heavy lines around his images.
He was constantly searching for abstraction

that would catch the eye.

panelen van iri maruki en toshiko akamatsu

30 maart tot
15 april 1957
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The CND logo or peace sign on the American flag

Gerald Holtom

inventor of the peace sign

Gerald Holtom was a British designer, artist and
graduate of the Royal College of Arts. In 1958 he
created the logo for the Campaign for Nuclear
Disarmament (CND), which later became the

international peace sign.

During the Second World War, Gerald Holtom was
a conscientious objector. His symbol incorporated
the semaphore letters N, for nuclear, and D,

for disarmament.



On the creation of
the CND logo

“I' was in despair. Deep despair. | drew myself: the
representative of an individual in despair, with hands
palm outstretched outwards and downwards in the
manner of Goya's peasant before the firing squad.

| formalised the drawing into a line and put a

circle round it.”

- Gerland Holtom



Herb Lubalin

1918 —1981

Herb Lubalin was an art director, iconoclastic
advertiser, and a man enthralled with the theory

of meaning and how meaning is communicated.

He designed typefaces for magazines popular of the times.
Eros in the 60s, Fact in the mid 60s and Avant Garde in
the 1970s. These revolutionary publications allowed for
Lubalin to gain popularity and notoriety for their visual
beauty. It is through his typefaces that Lubalin came to be
known for the shock he delivered through his typography.
He constantly pushed the boundaries of both design and

type, making the shapes of the letters in words have a

voice, color and vivid character.



“"What | do i1s not really typography...
It's designing with letters.”

Lubalin is the “typographic impresario of our time,” designer Lou Dorfsman called him, “a man who
profoundly influenced and changed our visual perception of letter forms, words and language

[...] he raised typography from a level of craft to art.”
1980 AIGA Medal Winner, 1981,
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A Taste of the 80’'s
bold, neon and jagged

Brighter hues, strong statements, and defined lettering to carried

out the Me Era, of the 1980's. This was when typefaces were
experimental. Designers were influenced by anti-consumerist social
movements that were focused on subverting the mainstream cultural
institutions, and creating contemporary art. Borrowed elements were
used in the creation of new work, and there was an insurgence of
graffiti and electronic art. The typefaces of this new age were best
showcased in the popular 80's magazine, Emigre. The 1980’s was the
beginning of a new era of Digital Type Design, that would take the

world by storm.



Neville Brody

Neville Brody is a graphic designer who studied at the London
College of Printing and made his way when he joined a record
design agency, Rocking Russian, where he created album covers.
Brody emerged from the 1970s, punk rock world and frequently
used images degenerated by photocopying or tv screen
projection. He frequently used impulse symmetry to create bold

patterns in his work.



His use of bold images and colors further emphasized his
edgy London background. Brody is a member of the first

v generation to have escaped instruction in the habits of
' "
DAVIBONE E R the now departed metal typography, and this fuels

Dl i m )
both a sense of freedom and severe limitations.

[L B e

His approach is intuitive and every job carries his

"H
‘C‘ ;
Hu I],EJl stamp, which is only meant for a defined clientele.
» _‘-_f-
.

He was an art director for the street magazine, The Face

~ THEFAGE

F ? : His monograph, The Graphic Language of Neville Brody, was
: D

before he moved to the men's style magazine called, Arena.

published in 1988 becoming one of the world's best selling

graphic design books.
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Philippe Apeloig

Brad Mehldaw SEERae oo Gearges Bizet
Marc Minkowski
Martin Rusej

3 mars

Bobby McFerrin e
16 et 15 mai glh

“It's important that students
don’t limit themselves to
what they learn from

their teachers”

A
5 \/ -\-.-:-
B braa Ty
/\ A /..\“/. L
/\ o \Z'/ ‘\ i ; Philippe Apeloig is a graphic designer from Paris. He
; M e studied at the Ecole Supérieure des Arts Appliqués and
the Ecole Supérieure des Arts Décoratifs. He is known

for his posters and typography.

Many of Philippe Apeloig’s posters are displayed at

the MoMa and his famous typefaces inlcude Octobre

and Drop.

Various posters designed by Philippe Apeloig



“The Poster”, by Philippe Apeloig, 2000

Philippe Apeloig gained an appreciation of pixellated,
low resolution work and moired textures after

taking an internship in Los Angeles from April Greiman,
a typographer. He descibed the experience of, “jumping
into the future with all these people with their
keyboards and their screens”. He came to the
realization he would not be able to return to Paris
without learning to produce his work on the

emerging Macintosh computer.
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Comodore 64 personal computer, 1980s

Comodore 64 personal computer keyboard, |1 980s

The Rise in Digital
Communication

the Digital Revolution

the change from analog mechanical and

electronic techology to digital technology



The Digital Revolution

started in 1980 and
continues to the
present day.

the Peronsal Computer

A major landmark of the digital revolution was the
widespread adoption of personal computers in the
1980s. The first personal computers were released in
the 1970s and by the 1980s were considered familiar
household machines. Between 1982 and 1994,

7 million Commodore 64 computers were purchased
for home use. In the late 1980s, knowledge of

computers became necessary for many jobs.

the Mobile Phone

In 1983 Motorola created the first mobile phone, the
Motorola DynaTac. However, this mobile phone used

analog communication.

Digital Music

Another landmark of the digital revolution was the
transition from analog to digital recoreded music. In
the 1980s, the analog formats of music, vinyl records
and cassettee tapes, were replaced by the digital

compact discs.

the Internet

In the 1990s the World Wide Web was released to
the public. By 1996, the Internet was considered
mainstream. Many businesses had company websites.
By 1999, most counties had a Internet connection,

and half of Americans regulary used the internet.



Zuzana Licko

Zuzana Licko was the co-founder of Emigre Magazine, founded in 1984
and garnering much fame after its publication. Emigre was published
between 1984-2005, with a total of 69 issues created rather irregularly.
It was originally intended as a cultural journal to showcase artists,
photographers, poets and artists. Not only did the magazines catalogue
typography and graphic design, but they also catalogued one-of-a-kind
ceramics made by Zuzana Licko herself. Licko worked with Macintosh
computers and a bitmap font tool, and began creating fonts for the
magazine itself. Similarly, Licko's designs for digital typefaces were

incorporated with the first generation of the Macintosh computern.

All About Zuzana Licko

GRAPHIC
DESIGN
INCL.




One of the most popular serif fonts that Zuzana Licko was Mrs. Eaves,
created in 1996 and licensed by Emigre. This font was a revival of
types of the English printer, John Baskerville. Mrs. Sarah Eaves was

Baskerville's housekeeper, turned mistress, who helped him with
typesetting and printing. The name of Licko’s font honors

just one of the many forgotten women in type history.

How is Mrs. Eaves like Baskerville?
* Lower case g : open lower counter and a swash-like ear
e Upper case C : has serifs at the top and bottom

* Upper case G : has a sharp spur

The Penguin Book of

First World War Stories

Mrs. Eaves is used on the covers of Penguin Classics and Penguin Books




"People read best
what they read most.”

A phrase coined by Zuzana Licko in,

Emigre #15, 199 |

Pointing out that what makes certain typefaces easier to read than

others is our familiarity with them.



Low-Resolution
1980

Zuzana Licko designed a series of coarse bitmap fonts,
which were created on the Macintosh computer with a
simple public domain software. Fonts were considered by
many designers as just a computer effect. Typefaces such as
these are seen to be idiosyncratic with limited applicability
and obsolete upon the arrival of high resolution computer
screens and output devices. Today, lower resolution
typefaces are less expensive and have had a slight

comeback in popularity.



PostScript

a programming language for printing

visually rich documents

PostScript is a programming language for printing graphics

and text. It provides a convenient language that describes

images in a device independent manner.

Apple’s original LaserWriter PostScript printer, 1985

the Creation of PostScript

In 1982, John Warnock and Chuck Geschke founded
Adobe Systems Inc. They named their company after
Adobe Creek, an Indian creek near John Warnock'’s
residence. Around the same time, Steve Jobs,
founder of Apple Computers, was searching for a
solution for the high quality office printing system
problem. Steve Jobs asked Adobe to develop a system
to drive a laser printer. In 1985 the first PostScript
printer, the Apple Laserwriter, was released and sold

to the public for $7000.



PostScript Fonts

The first Apple LaserWriter contained thirteen fonts:

Times Roman — 4 fonts
Helvetica — 4 fonts
Courier — 4 fonts

Symbol

The Adobe PostScript fonts were a significant jump

in quality over existing fonts. The new Adobe Post-
Script fonts were stored in an outline format that
was filled with bitmaps upon printing. They required
less memory and were scaleable. They were about

to create characters at sizes ranging from | point to
1000 points. Adobe PostScript fonts could also be
purchased separately for use on other high-resolution

devices.

"Desktop Publishing” — Paul Brainerd

The combination of the Adobe PostScript language
with the Apple Macintosh, and the Apple LaserWriter
and Aldus PageMaker — the first page layout program

for the personal computer.
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Typography Right About NOW

Typography of the early 1990's to today.

Content:

* |) Digital Tools.
* 2) Typographic Programs.
* 3) Deconstruction of Type.

* 4) Deconstruction of Literature.

* 5) Deconstruction of Architecture.

* 6) Deconstruction of Fashion.
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Digital Tools
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*In 1951, the first UNIVersal Automatic Computer was
delivered to the United States. The general-purpose of
the first computer was to handle both numeric and
textual

information, marking the beginning of the computer era.

*In the 1980’s, the arrival of desktop publishing and the
introduction of software applications introduced a
generation of designers,to computer image manipulation
and 3D image creation.

*Computer graphic design enabled designers to
instantly see the effects of page-layout and typography,
without using any ink in the process.

*In 1991, Tim Berners-Lee invented the World Wide Web,
allowing users to view other pages through a browser.



Typographic Programs

* Twenty-five years ago, QuarkXPress® was used by professional page designers as the
first design software, which lets anyone create and publish compelling materials for print,
the Web, e-readers, tablets, and other digital media in one easy-to-use too --

no coding or programming required.

*However, QuarkXpress did not have compatibility with Adobe, sparking the creation of
InDesign, minimizing the use of QuarkXpress.

* Adobe® lllustrator® helps create logos and distinctive vector artwork for any project,
taking advantage of precision and power of sophisticated drawing tools, expressive natural
brushes, and a host of time-savers.

* Adobe® InDesign® allows design and preflight engaging page layouts for print or digital
distribution with built-in creative tools and precise control over typography. While also,
integrating interactivity, video, and audio for playback on tablets, smart-phones, and
computers.. a little like our presentation.

< Home >

www.adobe.com



Typographic Programs

* Adobe® Photoshop® redefines digital imaging
with breakthrough tools for photography editing,
superior image selections, realistic painting, and
more. And now, use it with creativity-boosting
mobile apps before printing or distributing.

* Adobe® Dreamweaver® allows the common
folk to make web pages, acting as the industry-
leading web authoring and editing software that
provides both visual and code-level capabllities
for creating standards-based websites and designs
for the desktop, smart-phones, tablets, and other
devices.

< Home >

* For Microsoft computers, Publisher 2010
helps you create, personalize, and share a
wide range of professional-quality
publications and marketing materials with
ease. Whether you're creating brochures,
newsletters, postcards, greeting cards, or
emall newsletters, you can deliver
high-quality results without having graphic
design experience.

*Incorporate the look of fine typography by
using the stylistic sets, stylistic alternates, true
small caps, ligatures, number styles, and more
that are available in many of the included
OpenType fonts.

www.adobe.com
http://office.microsoft.com/en-us/publisher/



Early Adobe Programs

*In December 982, John Warnock and
Charles Geschke founded Adobe.

In 1985, Apple Computer licensed Post-
Script for use in its Laser Writer printers,
sparking the desktop publishing revolution.

* Adobe's first products after PostScript
were digital fonts, which was released in a
format called Typel.

* Apple developed a competing standard,
TrueType, which provided full scalability and
precise control of the pixel pattern created
by the font's outlines, and licensed it to
Microsoft.
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*Type | remained the standard in the
graphics/publishing market, while True Type
became the standard for the average
Windows user.

°In 1993, Adobe introduced PDF and its
Adobe Acrobat and Reader software.

*PDF is now an International Standard. The
technology is adopted worldwide as a
common medium for electronic documents.

*In 1996, Adobe and Microsoft announced
the OpenType font format, and in 2003
Adobe completed converting its Type | font
library to OpenType.



Before Deconstuction

*Before deconstruction, there were artists similar to
Neville Brody.

*Brody is a graphic designer who studied at the
London College of Printing and made his way when
he joined the Rocking Russian record design agency.

*Brody emerged from the 1970"s punk rock world,
creating album covers.

*Brody frequently used impulse symmetry to create
bold patterns in his work. A technique used before
deconstruction.
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Deconstruction

The term deconstruction has been used to describe the rebellion against traditional forms in art.

Deconstruction is a term introduced by
the French philosopher Jacques Derrida. It
is a term, which used to denote the appli-
cation of post-modern theory, to a “text”.
A deconstruction is meant to undermine
the frame of reference and assumptions
that underpin the text. A deconstruction
is created when the “deeper’ substance of
text opposes the text's more “superficial”
form. According to Derrida, one conse-
quence of deconstruction is that the text
may be defined so broadly as encompass
not just written words, but the entire spec-
trum of symbols and phenomena within

Western thought.



Deconstruction

In graphic design deconstructionism gave
its name to one of the major typographic
movements. Starting in the early 1980's \ .
continuing to the 1990's: Deconstructive (-I c . COI1S lrl] (tr] Orl
Typography. Further developments of the
deconstructivist typography in the 1990's
shifted the typographic practice towards a
spatial, non-linear process: Communication
for the deconstructivist is no longer linear, < g o N
but involves instead the provision of many uo _l-l‘) [ ] SO \ S |_)
entry and exit points for the increasingly

over-stimulated reader. [Cahalan 1994, p.1]

We no longer just read a page but we feel it.
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Deconstruction
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Deconstruction

Deconstructivist typography by "Substance" design agency, London, UK, mid 1990's
< Home >



Deconstruction

Maggotgofthein,

Fotografiks by David Carson
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Punk!

The punk movement deliberately outraged propriety with
the highly theatrical use of cosmetics and hairstyles, clothing
typically adapted or mutilated existing objects for artistic
effects: pants and shirts were cut, torn or wrapped with tape,
and written on with marker or defaced with paint; safety pins

and razor blades were used as jewelry.
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Punk!

NEVER MIND
THE BOLLOCKS

HERE'S THE

*Low tech publications *Cut and paste in your garage * Anti consumer

 Hand drawn *Pre-sharpie. * Gritty, raw and zine

No More Rules: Graphic Design and Postmodernism
by Rick Poynor
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Punk!
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Deconstruction of Literautre

Nothing of me is original.
| am the combined effort

of everybody I've ever
Known.

- From the novel Invisible Monsters.
By the infamous Chuck Palahniuk who is also the creator of Fight Club.

< Home >

Deconstruction, in this case, is a method
of philosophical and literary analysis, derived
mainly from the work of Jacques Derrida,
that questions the fundamental conceptual
distinctions, or “oppositions,” in Western
philosophy through a close examination of
the language and logic of philosophical and
iterary texts.

Deconstruction is a philosophy of meaning,
which deals with the ways that meaning is
constructed by writers, texts, and readers.
To a deconstructionist, meaning includes
what is left out of the text or ignored or
silenced by it. Because deconstruction is an
attack on the very existence of theories and
conceptual systems



Deconstruction of Architecture

The development of postmodern architecture
that began in the late 1980s. It is characterized by
ideas of fragmentation, an interest in manipulating
ideas of a structure’s surface or skin, non-rectilinear
shapes which serve to distort and dislocate some
of the elements of architecture, such as structure
and envelope. The finished visual appearance of
buildings that exhibit the many deconstructivist

“styles” is characterized by a stimulating unpredict-

ability and a controlled chaos. (Wikipedia)
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Deconstruction of Architecture

Some of the architects known as Deconstructivists
because they were influenced by Jacques Derrida’s
ideas. Deconstruction is the controversial trend of
the state of excision bi-orientation, belonging to the
first; the relationship between the forms of
projection and the forms and the general context.
The second; interference and to root out the
relationship between inside and outside. Regardless
of the estrangement, deconstruction undermines
the rationale for including conventional harmony,

unity and the apparent stability.
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Deconstruction of Fashion

Gill defines deconstruction in terms of fashion as
garments that are unfinished, coming apart, recycled,
transparent and grunge.

She says it is the literal dismantling of clothes in order
to destroy fashion.

Gill explores fashion’s relationship with philosophy
through the lens of deconstruction philosophy and
deconstruction fashion. She also illuminates the
complexities of associating the word deconstruction
with fashion.

Amy Spindler announced the trend as a rebellion
against fashion'’s heritage.



Deconstruction of Fashion
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The term deconstruction has been used to describe the

rebellion against traditional forms in art.

Elements of deconstruction include vintage linings sewn on

the outside of clothes, exposed zippers and seams.

Basically, the garments call attention to the mechanics of
production, they strip away the aesthetic illusion associated
with clothes to reveal the forms of construction that lay
beneath.

However, the major problem with this theory is that in

deconstructing fashion, you are creating a new fashion.



Deconstruction of Fashion
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Emigre

It is also known as Emigre Graphics. It was found by Rudy

Vanderlans and Zuzana Licko in Berkeley, California.

It was published in Emigre magazine between 1984 and 2005.
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Emigre
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Emigre

Last year, Emigre sold the last available complete set
of all 69 issues of Emigre magazine. But after months of
trading, bargaining and auctioning they currently have an
almost complete set available for purchase at $8,600.
This set is missing issues |, 2, and 4. Most issues are in

mint condition. For inquiries contact Emigre at

www.sales@emigre.com
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Cranbrook Academy of Art

*Located in Michigan.
*Cranbrook is a famous school of art and design.

*For more than /5 years, Cranbrook has been the
home to some of the world's most renowned

designers and artists.

* Today, we will be discussing a few artists whom
attended CAA, influencing digital and typographic
design: Rudy Vanderlans, P Scott Makela, Elliot Earls

and David Carson.
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Rudy Vanderlans

Rudy is co-founder of Emigre magazine.
Emigre is a journal for experimental graphic design.

Together;, with his wife Zuzana Licko, Rudy developed

fonts for magazines.

Fonts he developed: Oblong, Suburban, Variex
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Rudy Vanderlans

Edizjo"e \talg._ france
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Emigre, created with first generation Macintosh,
garnered much critical acclaim when it began to
incorporate her digital typeface designs.

DESIGN IS
A GOOD IDEA

WL EMig PE. Com



Zuzana Licko

Co-founder of Emigre magazine, which was found in1984.

The exposure of Licko's typefaces allowed her fonts to be manufacture
of her worldwide.

In 1996, Licko invented the Mrs Eaves, typeface, one of the most popular
typefaces of its time.
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Red Haired Starlet
Love, Hate

romantic antics ensue

Cuban Singer
Lobsters

claws linking in the tank
Married in Vegas

abdepg abdepg abdepg
ABRQ AKRQ AKRQ



Zuzana Licko

Fonts by Licko:

* Base 9 and 12 * Mrs Eaves

* Base 900 * Mrs Eaves XL

* Base Monospace * Narly

* Citizen Dogmaa + Oblong

* Dogma Elektrix * Puzzler

* Filosofia * Senator

* Hypnopaedia * Soda Script

* Lo-Res *Solex e
e Lunatix *Tall Pack E (e 1
* Matrix |l * Tarzana 1 s
* Matrix Il Display * Totally Gothic

* Modula * Triplex

* Mr Eaves Sans *Variex

* Mr Eaves XL Sans * Whirligig.
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P. Scott Makela

Makela is a ground breaking graphic designer and
multimedia artist.

His work with wife and partner Laurie Haycock
was a dynamic blending of his unique design vision
and her book typography.
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P. Scott Makela

DON'T KNOW MUCH ABOUT HISTORY?
don't know much about history?

DEAD HISTORY

ANGUT DEAD HISTORY
P. Scott Makela created the typeface Dead History
for Emigre in the early 1ggo’s by manipulating
the vectors of bwo existing fonts: a traditional seril
font and the Pop classic VAG Rounded. Makela
labelled his work “100% digital.”

“Makela’s typeface, Dead History, was
his way of referring to the importance of
history and precedent, which play a role

in nearly every typographic innovation”
(29) Lupton, Ellen.
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P. Scott Makela

CREAAHRDOE DESIGY
7

No More Rules: Graphic Design and Postmodernism
by Rick Poynor
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Martin Venezky

RUESTION, e
L 7 r-'..I = ;
'y ?ﬂi‘r 1 % e - g Il A local San Franciscan professor; at the C.A.

. A i _.'.'..-!- ! '.:.': ” fh A
Ir .. GEE.IE'TED T . MISTA“E?':’ ._.. -:\. I“i, -i‘.-l : .i."- - CO ege O -t e r-tS-
A graphic designer and design consultation who

specializes in books, publications, posters,

typography, and typographic illustration.
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Martin Venezky
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Martin Venezky
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Martin Venezky
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Martin Venezky
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Elliot Earls

“If ever a designer seemed like a certified oddball,
pursuing a trajectory far removed from the
obligations of institutional life, it is Earls. He is one of
those unclassifiable, mutant blooms thrown up by
the fractured landscape of 1990’s graphic design”

- Rick Royer on Earls.
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Elliot Earls
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“Dysphasia”, typeface family poster, USA, 1995



Elliot Earls
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David Carson
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* An American graphic designer and a professional surfer.
* Art director of the Ray Gun magazine.

* Perhaps the most influential graphic designer of the 1990's.



David Carson

*1980: Took a two-week graphics course at

the University of Arizona.

*|983: worked towards a Bachelor of Arts
in Sociology when he went to Switzerland,
where he attended a three-week workshop
in graphic design as a part of his degree. This
is where he met his first great influence,
who also happened to be the teacher of this

course, Hans-Rudolph Lutz.

*982—-1987: worked as a teacher in Torrey

Pines High School in San Diego, California.

< Home >

*1983: Carson started to experiment with
graphic design and found himself immersed in
the artistic and bohemian culture of Southern

California.

* Late 1980's: he had developed his signature
style, using “dirty” type and non-mainstream
photography. So he would later be dubbed the

“father of grunge.”

*1989: was qualified as the 9th best surfer In
the world. Being a surfer had helped him to
direct surfing magazine, called Beach Culture
where his work, design and ideas were called
innovative even with those who were not fond

of his work.



David Carson

* 199 1-1992:worked for Surfer magazine.Then he soon launched

Ray Gun magazine.

*1995: founded his own studio, David Carson Design in New
York City. He also published his first book, The End of Print. (It
sold over 200,000 copies in five different languages and soon
became the best-selling graphic design book worldwide).
*1997: published second book, “2nd sight.”

i )

tot1s 9adi
et iz his od huez
reativity.

« 1999: published his third book, “Fotografiks.” = 3 niqgqs

* |998: worked with Professor John Kao of the Harvard Business

School on a documentary entitled “The Art and Discipline of

+2000: published his fourth book, “Trek.”
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David Carson
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Rick Poynor

* A design critic and writer.

 Founder of Eye magazine the
international review of graphic com-

munication.
* Edited Eye from 1990-1997.

* Poynor’'s books include : Typography
Now, The Next Wave, Design
Without Boundaries, Typographica,
and Obey the Giant, Designing

Pornotopia.

DESICGN CONFERENTCES

-------------------------------

(‘ON(‘F‘PTUALLY THIN

WITH

NOTHING

Tsn't it time we demanded more?



Rick Poynor

Typographica
11 Seprember—31 October
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Stefan Sagemeister

Sagemesiter is a New York based graphic designer and typographer.

He has his own design firm: Sagemeister Inc.

my life’ (trying to look good limits my life) by stefan sagmeister, 2004.
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Stefan Sagemesiter

Ll el T

1
"Ij-'-l::_l :HHHE :'
T by m'll""

lou reed ‘set the twilight reeling’
posterby stefan sagmeister, 1996
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Stefan Sagemesiter
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Stefan Sagemesiter

www.sagemeister.com
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Barry Deck
| am not perfect.

Designed by Barry Deck in 1990, Template Gothic
was inspired by letters drawn with a plastic stencil.
The typeface thus refers to a process that is at
once mechanical and manual. According to Emigre,
Template Gothic “reflects Deck's interest in type
that i< not perfect; type that reflects mare truly the

The designer of 20 typeface families. imperfect lanquage of an imperfect world, inhabited
by imperfect beings.”

The creator of the Template Gothic font.

Rick Poynor, refers to Template Gothic as the

template gothic

“the typeface of the 90°s".
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Barry Deck - S
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BarryPeckGreupLosAngeles

Helping small businesses get bigger
and big business get better.

“If you've spent a few moments with a
Coca-Cola, visiting the MoMA, flipping
through a Conde Nast magazine or
glancing at MTV, you've probably already
spent a moment or two with Barry”
--Emirge Magazine.
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Type on Monitors

The evolution of type from the early 1990°s to today, is plain and simple. Within
the past 2| vyears, type has become clearer. Type is starting to shy away from the
illustrative,

deconstructive, gritty text that was popular in the 90s. Today, text needs to not
only be readable in its type, but text also needs to be viewable on all modern
modes and monitors: cell phones, hand held, video games, iPad and other tab-
lets.

* What does it mean to publish?
The importance of publishing today concerns page setup. Because of all the
different modes of viewing type today, it is crucial for publishers to be able to

publish their works, allowing their audience to view their works from all of their
monitors.
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In Conclusion...

If we were not able to access the digital
tools thats when have discussed today, then
it all of our projects would have been im-
possible to complete.

The digital tools which are available to us
today, allow us to have endless possibilities
for exploring and creating typography.
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