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Building Books 

Design = Form + Content 
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Reading

Authoring 

Readability / Legibility 

Artifact 
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What makes a good book? 

The book as artifact.

The body as text.

Text as image. 
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Narrative.

Story. 

Visual Communications.



bib·li·o·phile
noun
a person who collects or has a 
great love of books.









https://www.nytimes.com/2018/11/29/books/review/best-books.html

The 10 Best Books of 2018
The editors of The Times Book Review choose 
the best fiction and nonfiction titles this year.

https://www.nytimes.com/2018/11/29/books/review/best-books.html
https://www.nytimes.com/2018/11/29/books/review/best-books.html
https://www.nytimes.com/2018/11/29/books/review/best-books.html
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THE JUSTICE SYSTEM
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http://prisonmap.com/
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GROUND / EXTRACT

Keith Calhoun and Chandra McCormick, Men going to work in the fields of Angola, 2004

The Louisiana State Penitentiary is built on a set of six plantations located west of 
the Mississippi and north of Baton Rouge in East Feliciana Parish . James R . Franklin 
established one of those plantations on 18,000 acres of land between 1835 and 1838 and 
named it “Angola,” because the majority of the slaves held captive there were from Reino 
de Angola, the then Portuguese colony on the west coast of Africa that would retain the 
latter part of its name when it achieved independence in 1975, after four hundred years of 
colonial rule .17 In 1851, when Franklin’s son Isaac died, Angola housed over six hundred 
slaves . The reason for such a large number: it was “a slave-breeding plantation .”18 In 
addition to maintaining Franklin’s crop and cattle assets, Angola was sustained by the 
forcible breeding of slaves, who were sold to other plantations across the southern United 
States as their own reproducible commodity . When the state purchased the land in 1901 
to convert it into the Louisiana State Penitentiary, it retained the moniker “Angola .” The 
population incarcerated there today is 76 percent black men from Louisiana, 71 percent 
of whom are serving life sentences. Their days are spent maintaining the vast fields, 
picking cotton, vegetables, and sugar cane by hand, without the aid of machinery .

Calhoun and McCormick’s photographs make the argument that Angola the penitentiary 
still functions as Angola the plantation, with prisoners taking the place of slaves . Their 1980 
photograph Who’s that man on that horse, I don’t know his name, but they call him Boss 

17  Ned and Constance Sublette tell the history of the plantation and James R . Franklin in The American Slave Coast: 
A History of the Slave-Breeding Industry (Chicago: Lawrence Hill Books, 2016) .
18  Sublette, The American Slave Coast, 378 .
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foregrounds a white prison guard on horseback with a rifle overlooking a group of black 
prisoners working in the field. With the exception of the contemporary uniform of the 
“Boss,” the scene could have taken place in 1850 as easily as in 1980 . The photograph 
of the scene, however, could not . Because the medium was still in development and not 
popularly accessible until after the Emancipation Proclamation of 1863, the photographic 
record of slavery in the United States and elsewhere in the Americas is thin .19 Applying 
art historian Krista Thompson’s argument from her essay “The Evidence of Things Not 
Photographed: Slavery and Historical Memory in the British West Indies,” Calhoun and 
McCormick’s images are “ruptures in space and time and the ever-presentness of the 
past that are intrinsic to the memory of slavery and to the formation of the African diaspora 
more generally .”20 By picturing the racial disparity of mass incarceration in Louisiana as 
emblematic of prisons across the country, McCormick and Calhoun open a temporal 
portal that allows them to create photographs of slavery, the “ever-present” past that 
undergirds the present . McCormick and Calhoun’s contemporary images act as proxies 
in the absence of historical ones . 

19  Harvey Young considers a set of daguerreotypes depicting seven slaves in Columbia, South Carolina, in 1850 to 
be some of the few photographs of slavery . His essay “Still Standing: Daguerreotypes, Photography, and the Black 
Body” is worth noting for the way in which he connects the medium-specificity of the daguerreotype, which requires 
a sitter to be still for upwards of three minutes in order to be captured by the photographic process, and the stillness 
necessary while being shipped across the Atlantic as cargo . Harvey Young, chap . 2 in Embodying Black Experience: 
Stillness, Critical Memory, and the Black Body (Ann Arbor, MI: University of Michigan Press, 2010), 26–75 .
20  Krista Thompson, “The Evidence of Things Not Photographed: Slavery and Historical Memory in the British West 
Indies,” Representations 113, no . 1 (Winter 2011): 40, http://doi .org/10 .1525/rep .2011 .113 .1 .39 .

Keith Calhoun and Chandra McCormick, Ditch Digging, 1980 
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GROUND / EXTRACT

Keith Calhoun and Chandra McCormick, Who’s that man on that horse, I don’t know his name, but they call him Boss, 1980 

In his essay “Captivity, By Turns: A Comment on the Work of Ashley Hunt,” reprinted in 
this section, Jared Sexton asks, “What happens to a history that is not past?  .  .  . What is 
produced, what is left over, when the slave loses her value as labor?” The title of Hunt’s 
video, I Won’t Drown on that Levee and You Ain’t Gonna Break My Back (2006), which is 
about the evacuation of Louisiana prisoners during Hurricane Katrina, comes from Lonnie 
Johnson’s 1928 “Broken Levee Blues,” a song about the 1927 Mississippi River flood that 
displaced more people over a greater terrain than Katrina . Like prisoners during Katrina, 
the black population of the Mississippi River region was not prioritized for evacuation 
during the flood. Afterwards, both groups were forced, either at gunpoint or through the 
terms of their sentences, to clean up the sewage and waste released by the overflow of 
water . What Hunt’s video makes apparent to Sexton is how the body and person of the 
black prisoner are surplus to the labor extracted from them . Hunt’s video is one part of the 
ongoing Corrections Documentary Project, which is composed of dozens of videos, two 
diagrams, a website, and a study guide that examine the entanglement between politics 
and economics that has resulted in the privatization of prisons over the last fifty years.

In addition to extracting labor from inmates and figuring their persons and bodies as 
surplus, the prison-industrial complex continues to wrest value from decommissioned 
coal mining sites by transforming them into prisons . Many of those presently incarcerated 
in Appalachia are former miners or family members of miners impacted by the decline 
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of the coal industry in the region .21 Jonas N .T . Becker’s coal print Belcher Mountain 
(2018), from the series Better or Equal Use, pictures the Federal Correctional Institution 
in McDowell, West Virginia (FCI McDowell), the prison that stands in place of a mountain 
removed through the mining process .22

Becker’s photographic practice is heavily research based and involves exploring the 
artist’s home region of Appalachia . Under the Surface Mining Control and Reclamation 
Act of 1977 and its newest offshoots, the RECLAIM Act and the Abandoned Mine Land 
Pilot Program, former coal mines are positioned for development, with an aim “to turn old 
pollution liabilities into business opportunities” in states in which coal mining played an 
important role in the economy .23 According to promotional materials for the bipartisan 
RECLAIM Act, put forth by congressional representatives from Kentucky, Pennsylvania, 
and Virginia, “abandoned underground and surface mines across the country have been 
leveraged to create thousands of jobs in agriculture, recreation, tourism, renewable energy 
production, retail, and beyond .”24 Mining sites have been reclaimed for golf courses, 
ATV recreational parks, wineries, business complexes, and, of course, prisons and other 
types of correctional facilities . Coal mines in Appalachia that were created through the 
process of mountaintop removal—which involves accessing the subterranean substance 
by removing the peak of a mountain or hill to drill down from above, instead of under 
or through, as in traditional mining—possess many features that aid in the function of a 
prison. Both remote and out of site, they are difficult to access. They are also often toxic, 
as the unusable residue from the coal extraction process is left behind . In other words, 
these sites are known to be hazardous, and building prisons on them allows industry to 
profit while avoiding the costly expense of rehabilitating them.25

The expendability of prisoners’ lives in support of the net gains of corporations builds 
upon the ways in which the labor of coal miners has historically been exploited in rural 
U .S-America . Coal fueled U .S-American industrialization after the Civil War, yet from the 
19th century to the 1950s, when it replaced by other forms of fuel, miners were paid 
in credit that they could only use in company stores, instead of cash . The worker, like 
the land, was integrated into a self-contained system that took the form of indentured 
servitude, with no possibility of exit . The decline of coal mining, the economic backbone 

21  Some of the most effective work of activists and social organizations in the region combines environmental 
and labor concerns with issues surrounding the use of mass incarceration and prison building as strategies of 
economic development .
22  The phrase “better or equal use” is based on a clause in the Surface Mining Control and Reclamation Act 
of 1977, section 515, C . 3 (A): “after consultation with the appropriate land use planning agencies, if any, the 
proposed postmining land use is deemed to constitute an equal or better economic or public use of the affected 
land, as compared with premining use .” Surface Mining Control and Reclamation Act of 1977, 30 U .S .C . § 1265, 
https://www .osmre .gov/lrg/docs/SMCRA .pdf .
23  Those states are Alabama, Arkansas, Colorado, Illinois, Indiana, Kansas, Kentucky, Missouri, Montana, North 
Dakota, Ohio, Pennsylvania, Tennessee, West Virginia, and Virginia . “What is the POWER+ Plan?” POWER+ 
for the People, Appalachian Citizens’ Law Center, accessed April 13, 2018, http://www .powerplusplan .org/
whatispowerplus/ .
24  “RECLAIM Act,” POWER+ for the People, accessed April 13, 2018, http://www .powerplusplan .org/reclaim-act/ .
25  Kelsey D . Russell, “Cruel and Unusual Construction: The Eighth Amendment as a Limit on Building Prisons on 
Toxic Waste Sites,” University of Pennsylvania Law Review 165, no . 3 (February 2017): 741–83, http://scholarship .
law.upenn.edu/penn_law_review/vol165/iss3/5. 
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of Appalachia and other rural regions, has been compounded by an opioid crisis wrought 
by the introduction of drugs that are funded by the same companies . In this way, prison 
development in the region literalizes the economic entrapment coal miners have faced 
for over two centuries .

To create the photograph Belcher Mountain, Becker adapted a picture of FCI McDowell 
used in the promotional materials of the company that designed it . The aesthetics of 
this and other similar advertisements recall U .S .-American landscape painting and 
photography, with the prison framed by majestic mountains or an expanse of desert 
that sets a dramatic scene for the building . Features that have conventionally signalled 
unspoiled nature read in this context as the desolation and isolation of the area . Whether 
done in a sublime, pastoral, or picturesque mode, 19th-century landscape painting 
imbued the U .S .-American landscape with national ideology . U .S .-American land was 
constructed as a virginal wilderness, a new Eden that would provide its citizens with a 
bounty in everlasting supply . This idea has supported the extraction of resources such 
as coal, timber, iron, gold, quartz, and now uranium from the land . Mined silver, copper, 
and carbon have also played a role in the history of photography, as materials embedded 
into a gelatin-based surface to impart a lustrous glow to prints . In the 19th- and early-
20th-century United States, carbon printing processes were primarily used for landscape 
photographs, which were often scenes that either extolled industrialization or else 
encouraged the preservation of the natural environment . To create Belcher Mountain, 
Becker replaced carbon with coal to overlay her landscape image with the material 
extracted from the land itself . In doing so, Becker implicates photography in the process 
by which the earth and workers have historically been exploited by the coal industry and 
are presently exploited by the prison industry that has replaced it .

GROUND / EXTRACT

Jonas N .T . Becker, Belcher Mountain from the Better or Equal Use series, 2018
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INSERT: Ashley Hunt, Prison Maps: What is the Prison Industrial Complex?, 2003
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ARTIST PROJECT
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FIGURE / PROCESS

INSERT: 
Sam Gould with Uncivilized Books 

SGT. KROLL GOES 
TO THE OFFICE, 2016



How relevant does the design on the cover have 
to be in relation to the content of the book?

What kinds of things should the designer con-
sider when designing a book?

Should there be some sort of freedom of their 
own expression, or should their job JUST 
involve designing a cover that will best market 
the book?

Holly Fleck, Student Spring 2014?



What do you consider the key 
concepts and factors that one 
should keep in mind when de-
signing, be it for book covers or 
any other format?
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100 Best Selling Books of All Times

http://www.listchallenges.com/101-best-selling-books-of-all-time

  http://www.listchallenges.com/101-best-selling-books-of-all-time 
http://www.listchallenges.com/101-best-selling-books-of-all-time


Books that Changed the World
For centuries, books have been written in an 
attempt to share knowledge, inspiration, and 
discoveries. Sometimes those books make 
such an impact that they change the way the 
world thinks about things.

The following books have done just that by 
providing readers an education in politics and 
government, literature, society, academic sub-
jects such as science and math, and religion.

http://oedb.org/ilibrarian/50_books_that_changed_the_world/

http://oedb.org/ilibrarian/50_books_that_changed_the_world/




































REMEMBERING THE
BLACK PANTHER PARTY
NEWSPAPER:
APR. 1967 — SEPT. 1980
BILLY X JENNINGS 

The Black Panther Party newspa-
per was founded by Huey Newton 
and Bobby Seale in 1967. The 
BPP newspaper was created to 
inform, educate and organize the 
people and promote the 10-Point 
Program and Platform.

The BPP newspaper grew from 
a four-page newsletter to a full 
newspaper in about a year and 
about 500 issues were printed. 
The first cover featured the case 
of  Denzil Dowell, a brother mur-
dered by the Richmond police. 
The BPP was called in by his fam-
ily to investigate what happened 
to him. You can read the story in 
Bobby Seale’s book, “Seize the 
Time.” Bobby Seale, Elbert “Big 
Man” Howard and Eldridge Cleav-
er were the early editors.

After Huey Newton was shot and 
jailed in October 1967, the BPP 
newspaper grew along with the 

Black Panther Party. The paper 
was being sold not only in the 
Bay Area but around the world. It 
came out every Wednesday and 
was printed in San Francisco by 
Howard Quinn Printers.
The BPP newspaper became the 
No. 1 Black weekly newspaper 
in the country from 1968-1971, 
selling over 300,000 copies each 
week. It contained both nation-
al and international news. The 
paper sold for 25 cents. In the 
beginning, each person selling 
the newspaper got a dime from 
each copy.

Every Panther had to read and 
study the newspaper before sell-
ing it. Big cities like LA, Chicago, 
NY, Seattle and Kansas City were 
distribution centers for the BPP 
newspapers in their regions.
Sam Napier, Andrew Austin and 
Ellis White from National Distri-
bution in San Francisco were the 
heart and soul of  the newspa-
per. They worked endless hours 
making sure the paper reached 
its destinations and were always 
looking for new locations to “get 
the paper out.”

Wednesday night was when the 
paper came out. Every 

Panther in the Bay Area came to 
help “get the paper out.” When 
the paper came off  the press, 
it went to the SF office and we 
packed it up in boxes by region 
and BPP offices. We had 48 
offices in 30 major cities. Stu-
dents from SF State Black Stu-
dent Union, UC Berkeley, SF City 
College, Merritt and Laney BSUs 
and a lot of  high school students 
showed up to work those nights.

This photo essay was provided by 
It’s About Time Archives. We have 
an extensive collection of  BPP 
memorabilia and our mission 
is to preserve and promote the 
legacy of  the Black Panther Party. 
For more information, visit www.
itsabouttimebpp.com or, on Face-
book, go to itsabouttime/BPP or 
Bill Jennings.

VISUALIZING POWER • PROMOTING CHANGE

GRAPHIC DESIGN OF THE
UNDERGROUND PRESS 

EXHIBITION OPEN OCT. 18 – NOV. 20, 2016

 V O L  01  –  I S S U E  01

Revolution Times is an exhibition celebrating the graphic design of  
radical newspapers, tools used for organizing movement towards 
social change, motivating masses and disseminating ideas to 
promote a rise in counter culture. It highlights the graphic design that 
challenged societal norms while creating an ethos around the struggle 
for equality, civic engagement and justice.

HOURS: MONDAY–SATURDAY 10AM - 5PM

SAN FRANCISCO 
STATE UNIV.

DESIGN GALLERY
1600 Holloway Ave. San Francisco



ABOUT THE REVOLUTION
TIMES EXHIBITION
SFSU DESIGN GALLERY • OCT. 18 – NOV. 20, 2016

Revolution Times is an exhibition celebrating the graphic 
design of  radical newspapers, tools used for organizing 
movement towards social change, motivating masses and 
disseminating ideas to promote a rise in counter culture. 
It highlights the graphic design that challenged societal 
norms while creating an ethos around the struggle for 
equality, civic engagement and justice.

Curated and designed by a team of  University of  Nebraska-Lincoln 
students led by graphic design faculty, Stacy Asher and Aaron 
Sutherlen, Revolution Times is launching at San Francisco State’s 
Design Gallery October 20. The exhibit runs until November 18 and 
includes historically significant counterculture newspapers from the 
1960s and 1970s from of  the archive of  Billy X Jennings, historian 
for the Black Panther Party. Panel discussions and gallery talks. 
Another feature of  the exhibit will be a website launch dedicated 
to the digitization of  the historical newspapers on display. The 
site invites readers to flip through, zoom in and thoroughly 
examine the details of  the typography and graphics, 
revealing print production and graphic art techniques of  
the era

Through the papers, the audience can explore 
visual language and communications in a 
unique way featuring stories of  the time 
surrounding issues of  civil rights, war and 
culture.  Selections of  these graphic 
design artifacts include The Black 
Panther Newspaper, The Berkeley 
Barb, The East Village Other, Basta 
Ya, Berkeley Tribe, San Francisco 
Oracle, the Chicago Seed and 
many others.





“Design is simply a 
tool to help us connect 
to our communities 
and make a difference”







He also constructed a visual 
mythology of power for people 
who felt powerless.











ALL POWER TO THE PEOPLE!

THE BLACK PANTHER PARTY
50 TH ANNIVERSARY COMMEMORATIVE ISSUE -  OCTOBER 2016

SPECIAL 
EDITION

$2.00
SPECIAL 
EDITION



Why do we buy / read books?





Meaning / Life / Reading / Identity

Fifty Shades of Grey has topped best-seller 
lists around the world, selling over 125 million 
copies worldwide by June 2015.

Making meaning out of life.
EN Thompson Lecture

  http://www.listchallenges.com/101-best-selling-books-of-all-time 
  http://www.listchallenges.com/101-best-selling-books-of-all-time 
















Books have an identity.
Brand, personality, association, information,  
attitude, knowledge, insight, humor, 
communiations.

Our identities form through books.





1. When working with a new or unknown 
author, how do you go about creating a 
brand for them or, is this something the 
author should already have established?

2. How is this brand incorporated into the 
cover of their book?

CaSondra Poulsen





The page as a frame.
 
The book and the successive frame.

The book as a time-based media.





beginning



middle



end





Book



 
A book is a set of written, printed, 
illustrated, or blank sheets, made 
of ink, paper, parchment, or other 
materials, usually fastened together 
|to hinge at one side. 
 
A single sheet within a book is called 
a leaf, and each side of a leaf is called 
a page. ~ 
see a leaf from the Guttenberg Bible in Love Library Special Collections 

The book as object.



A set of text-filled or illustrated pages 
produced in electronic format is known 
as an electronic book, or e-book.



In library and information science, 
a book is called a monograph, 
to distinguish it from serial periodicals 
such as magazines, journals or 
newspapers.



The body of all written works including 
books is literature.

In novels and sometimes other types
of books (for example, biographies),
a book may be divided into several 
large sections, also called books
(Book 1, Book 2, Book 3, and so on). 



An avid reader of books is a bibliophile 
or colloquially, bookworm.



A shop where books are bought
and sold is a bookshop or bookstore. 
 

$$$$$ 

$$$$$ 

Bembo 
17th Century Typeface

Aksidenz Grotesk 
19th Century Typeface





Books can also be borrowed 
from libraries. 
 
Google has estimated that as of 
2010, approximately 130,000,000 
unique titles had been published.[1] 
 
http://en.wikipedia.org/wiki/Book

http://en.wikipedia.org/wiki/Book


http://vator.tv/news/2009-06-09-the-first-printed-volume-of-wikipedia

Research.





Judging a book by its cover.



Purpose?

Audience.



The book experience. 
 
The experience of the book.

Meaning is made.







inspiration



Design History 101: Paul Rand 
Defends His Sexiness

http://eyeondesign.aiga.org/design-history-101-paul-rand-defends-his-sexiness/?utm_source=Eye+on+Design+newsletter&utm_campaign=862653eca1-Eye_on_Design__29_2015&utm_medium=email&utm_term=0_6a9dfd84e5-862653eca1-25718981


http://eyeondesign.aiga.org/never-boring-hubert-fischer-on-pushing-the-limits-of-book-design/




Jurek Wajdowicz
Liminal Spaces
Jurek Wajdowicz. Fotografie 75

http://www.lars-mueller-publishers.com/en/catalogue-photography/liminal-spaces


http://www.lars-mueller-publishers.com/en/catalogue-photography/liminal-spaces


Zeitgeist











http://booksat.scarlettrugers.com/bookcoverdesign/george-orwells-42-different-covers-for-1984/


How often do writer’s and design-
ers come into conflict over book 
cover designs? Have you or a co-
worker ever worked with a writer 
that refused to change their book 
cover? What is the most common 
compromise writers and design-
ers usually come too? 
Clayton Karloff



















Building Books
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Publishers of Artists Books
 
Photography
Film
Fashion
Design 



Two artists, one vision
The enigmatic and genre-defying work of Inez van Lamsweerde and 
Vinoodh Matadin

“It is typical of the photographic art of van Lamsweerde and Mata-
din that they urge their image making to de-stabilise the pristine sur-
faces expected of consumer culture; to this end they make use, in 
turn, of the Gothic, inscrutability, androgyny, comedy, eroticism, sur-
realism, fantasy, montage, cinema, replication, image manipulation, 
Pop art, fetishism and art historical nuance.”—Michael Bracewell

Inez van Lamsweerde and Vinoodh Matadin’s work has graced the 
walls and pages of some of the world’s finest galleries and fashion 
magazines, and if it is surprising that their photographs easily float 
between these worlds, it is by virtue of their ease in creating imag-
ery that seeks homes in both culturally elite and mainstream outlets. 
For some of their photographs, such as their portrait of Björk or 
campaign for Givenchy, van Lamsweerde and Matadin have worked 
in collaboration with the art directors M/M (Paris), who have also de-
signed this retrospective that looks back at “pretty much everything” 
that the photographers have been working on for over two decades 
and that has brought them to the forefront in the fields of both art 
and fashion.

http://www.taschen.com/pages/en/catalogue/photography/all/05750/facts.inez_van_lamsweerde_vinoodh_matadin_pretty_much_everything.htm


Dan Graham, one of North America’s most important contempo-
rary artists, is best known today for his sculptural works and instal-
lations. His photographic works are generally not so well known, 
despite the fact that he first became famous for his photographic 
series Homes for America, pictures of typical American suburbia. 
To this day the theme of architecture and its surfaces in the context 
of postmodern everyday culture represents an extremely important 
facet of his work.
This publication presents new photographs by Dan Graham togeth-
er with original photographs from the Homes for America series. 
The new images exhibit stark similarities to the old pictures, as they 
were taken in the same locations, the same deserts of suburban 
streets and housing that Graham photographed in the sixties. Creat-
ing a fascinating, multilayered reference system of repetitions and 
differences, both spatially as well as temporally, it raises questions 
about architecture and public space and their function in society.
Design: Integral Lars Müller
Design: Integral Lars Müller
19 x 26 cm, 7 ½ × 10 ¼ in, approx. 128 pages, approx. 140 illustra-
tions, hardcover (2012)

Lars Müller Publishers

http://www.lars-mueller-publishers.com/en/catalogue-photography


MOUSSE Publishing  
“Mousse is publisher of catalogues, essays and curatorial projects, 
artist books and editions. Mousse Publishing follows a publica-
tion from its preliminary conception and design to its promotion 
and distribution, working in close dialogue with clients that include 
museums, public and private institutions and galleries across the 
globe. Mousse Publishing’s books are internationally distributed by a 
network of leading distributors and can be found in 270 specialized 
bookstores and museum bookshops throughout the world.” 

MOUSSE Publishing

http://moussemagazine.it/
https://www.moussepublishing.com/products-page/product/peep-hole-sheet-18-alejandro-cesarco/?status=moreinfo






BOOK + TYPOGRAPHY

Create a hierarchy of information.

Use a grid for continuity in page layout.

Celebrate white space.

Study the Letter spacing / Line spacing....



An artists statement

A list of the contents



give the letters 
a lit tle air



http://type.method.ac/#

http://type.method.ac




http://typeinsight.org/

http://type.method.ac/#
http://typeinsight.org/
http://typeinsight.org/


Book as System



This is 56 points

This is 26 points
This is 16 points

This is 10 points

This is 6 points



Use the Fibonacci sequence when
considering proportions

It is a useful model when considering
heirarchy and making decisions about type 
point size.

This is 26 points
This is 16 points

This is 10 points

This is 6 points







Can you see how the sequence is applied?

0 1 1 2 3 5 8 13 21 34

http://type.method.ac/#


Chose from one of these type families:
Aksidenz Grotesk  Dante
Bembo     Scala
Caslon     Century Schoolbook
Clarendon    Didot
Trade Gothic   DIN
New Baskerville  Garamond
Gill Sans     Sabon
Cheltenham    Janson
Trump Mediaeval  Fournier
Electra     Dante

http://type.method.ac/#




Google pairings of typefaces with 
17th Century Paintings.

http://fontfeed.com/archives/top-ten-typefaces-used-by-book-design-winners/


Use the Fibonacci sequence when
considering proportions

The Elements of Typographic Style 
Robert Bringhurst 
 
Shaping the Page

http://www.arts.ucsb.edu/faculty/reese/classes/artistsbooks/ShapingThePage004.pdf






Book as System



FRONT MATTER

Title page
Voice: Publisher
Repeats the title and author as printed on the cover or spine.

Colophon
Voice: Printer
Technical information such as edition dates, copyrights,
typefaces and the name and address of the printer. In modern 
books usually on the verso of the title page, but in some books 
placed at the end (see Back matter).

Contents
Voice: Publisher
This is a list of chapter headings, and nested subheadings, 
together with their respective page numbers. This includes all 
front-matter items listed below together with chapters in the body 
matter and back matter. The number of levels of subheadings shown 
should be limited so as to keep the contents list short, ideally one 
page or possibly a double-page spread.

Foreword
Voice: Author
Voice: The author or some other real person
A foreword will tell of some interaction between the writer of
the foreword and the story or the writer of the story. A foreword
to later editions of a work often explains in what respects that 
edition differs from previous ones.

Preface
Voice: Author
A preface generally covers the story of how the book came into 
being, or how the idea for the book was developed; this is often 
followed by thanks and acknowledgments to people who were 
helpful to the author during the time of writing. 

Acknowledgment 
Voice: Author
Often part of the Preface, rather than a separate section in its own right, 
it acknowledges those who contributed to the creation of the book.
A beginning section which states the purpose and goals of the book

BOOK 

BACK MATTER

Afterword
Voice: The author or some other real person
An afterword generally covers the story of how the book came 
into being, or of how the idea for the book was developed.

Conclusion
Voice: Author
Appendix or Addendum*
Voice: Author
This supplemental addition to a given main work may correct 
errors, explain inconsistencies or otherwise detail or update the 
information found in the main work.

Glossary
Voice: Author
The glossary consists of a set of definitions of words of impor-
tance to the work. They are normally alphabetized. The entries 
may consist of places and characters, which is common for 
longer works of fiction.

Bibliography
Voice: Author
This cites other works consulted when writing the body. It is 
most common in non-fiction books or research papers.

Index
Voice: Author / Publisher
This list of terms used in the text contains references, often 
page numbers, to where the terms can be found in the text. 
Most common in non-fiction books.

Colophon [may be included in front matter]
Voice: Publisher
This brief description may be located at the end of a book or on 
the verso of the title page. It describes production notes relevant 
to the edition and may include a printer’s mark or logotype.
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Book as System



Develop a relationship with a logical and 
useful grid system.

Celebrate this relation with your new friend, 
the grid.



Understand type image relationships.

Separation 

Fusion 
 
Fragmentation 
 
Inversion

http://www.stacyasher.com/images/GRPH_221/ImageTypeRelationship.pdf










Use master guides in InDesign to activate 
the grid.

Use styles in InDesign.
Using Paragraph Styles in InDesign
Using Character Styles in InDesign

http://help.adobe.com/en_US/indesign/cs/using/WS9D351498-DAAC-4be1-B4B8-2B6C72FF6CEDa.html#WS60910FA3-2BD7-449d-9904-05CFA551665Da


Consider the mode in which it will be viewed.



Rules



Always use printer’s quotes /
smart quotes.

““”‘“’  ’   ”
not inch or foot marks



Once you set point size of body 
of type

add 3 - 4 points for leading 
[line spacing]

example

9 pt. type with 12 pt. leading
9 pt. / 12 pt.



Watch for widows and orphans.

They make the page sad.

: (





Only one space in between 
sentences.



Make the rags pretty.





Typography + 
Resources





Book as System







http://www.thinkingwithtype.com/

http://www.thinkingwithtype.com/


Build a dummy / maquette

ma·quette noun \ma-ˈket\
 
Definition of MAQUETTE

:  a usually small preliminary model 
(as of a sculpture or a building)







Building a dummy









Book within System

digital publishing
e-pub environment
e-pub landscape



http://issuu.com/stacyasher/bookmarks?id=unsorted

http://issuu.com/stacyasher/bookmarks?id=unsorted


http://issuu.com/stacyasher/bookmarks?id=unsorted


Book Publishing

making the artifact



http://www.blurb.com/?ce=google_brand_blurb&gclid=CImyvqWg9KsCFQd6gwodFnQvLw

http://www.blurb.com/?ce=google_brand_blurb&gclid=CImyvqWg9KsCFQd6gwodFnQvLw


GO SMALL 
AND LOCAL 



http://printing.unl.edu/print

http://www.lincolnbindery.com/

Thesis and dissertation binding

http://printing.unl.edu/print
http://www.lincolnbindery.com/




study books
successive frames
bodies of text
text as image
margins
scale, white space



system

defines limitations 
 
facility



http://www.domusweb.it/

http://www.domusweb.it


http://www.spatialinformationdesignlab.org/

http://www.spatialinformationdesignlab.org


Spin
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